Valparaiso University

ValpoScholar
The Cresset (archived issues)
1-1954

The Cresset (Vol. XVII, No. 3)
Valparaiso University

Follow this and additional works at: https://scholar.valpo.edu/cresset_archive
Part of the Arts and Humanities Commons, and the Public Affairs, Public Policy and Public
Administration Commons
This Full Issue is brought to you for free and open access by ValpoScholar. It has been accepted for inclusion in
The Cresset (archived issues) by an authorized administrator of ValpoScholar. For more information, please
contact a ValpoScholar staff member at scholar@valpo.edu.

l

A REVIEW OF liTERATURE,
THE ARTS, AND CURRENT AFFAIR

JANUARY 1954
VOL. XVII NO. 3
THIRTY- FIVE CENTS

_ _THE CRESSET_ _
0. P. KRETZMANN, Editor
jOHN STRIETELMEil!.R, Managing Editor
VICTOR F. HoFFMANN, Assistant Managing Editor
]AMES S. SAVAGB, Literary Editor
The Cresset Associates: PAUL BRETSCHER, THOMAS CoATEs, 0. A. GEISEMAN, AD.
HAENTZSCHEL, WALTER A. HANSEN, ALFRED KLAUSLl!.R, A. R. KRETZMANN,
THEODORE KU EHN ERT, ]AROSLAV PELIKAN, 0. H . THEIS S
Editorial Board: Lours F. BARTELT, RoBERT W. BERTRAM, ERNEST B. Ko!\NKER,
CARL H. KREKELER, LEsTER H . LANGE, ALFRED R. Loc:>HAN, PA'QL PHIPPS
Cr•sset Contributors : RoB.ERT L. BACHMAN, ALICE R . BENSEN, GEORGE BETO, .
RrcHARD R . BROECKER, DoNALD A. DoHRMAN, ANNE HANSEN, KARL KELLER,
WALTER RrEss, Ross P. SCHERER, WALTER SoRELL
Business Manager: WILMAR BERNTHAL
Circulation Manager: RoBERT E. HoRN

IN THE JANUARY CRESSET:
I
Th e Editors
Ao Lm
... ---------------------. A lfre d R . Looman 10
·wn EN A PoET PRAYS ______ ·-------------------- H erbert H. Umbach
15
24
TilE Goo OF A BRALIAM, PRA ISE --------------- Claudia S. Bachman
ON Rm.Icious DRAMA ------------------------ Th eodore ] . Kleinhans 32
LETTER FROM XANAD U, N EBR. ---------------------------------------- G. G. 38
M usic AND Mus 1c: :rv£AKERS __ ·------------·------- Walt er A. Hansen 40
RECJ<:NT RECORDINGS
--------------------- ___ Walter A. Hansen 44

N OTI<:s

A N D C o MMENT

_ ----------------- _

__ __

1."nE NE'v BooKs ____________ -------------------------------------· _________ __ ________ _

Victor F. Hoffmann
THE MonoN PICTURE __ ------------------------ __________ Anne Hansen
L ETTER TO TIIE EDITOR ----------------- ------- - Roland H.A. Seboldt
E NGLI SH 112: SPENSER ____ ---------------------- _____________ i\1orton Seif
Tim EDITOR' s LAMP _ ------------------------------------------------------------A

MINORITY REPORT ________ --------- ------ _

48
60
65
69

71
72

THE CRESSET is published monthly except August by the Valparaiso University
Press in cooperation with the Walther League. Entered as second class matter
September 1, 1953, at the post office at Valparaiso, Indiana, under the act of
March 3, 1879. Subscription rates: Domestic-One-year, $3.00; two-year, $5.50;
three-year, $8.00. Canadian-Same as domestic. Foreign-$3.25 per year in
Unit!'d Sta tes fund s. Single cop y, 35 cents. Entire con tents cop yr ighted 1954 b y
the Valparaiso University Press.

.
..

r

..
Vol. XVII

....

JANUARY 1954

No. 3

/Votes and eomment
BY

Happy New Year
And, behold, there came a
voice unto him, and said, What
doest thou here, ElijaM And he
said, I have been very jealous
for the Lord God of hosts: be• cause the children of Israel have
forsaken thy covenant, thrown
down thy altars, and slain thy
• prophets with the sword; and
1, even I only, am left; and they
seek my life to take it away. And
the Lord said unto him, ... Yet
l have left me seven thousand
in Israel, all the knees which
have not bowed unto Baal, and
every mouth which hath not
kissed him.
May we, at the beginning of
this new year, extend our sincere best wishes for a happy new
year to those thousands in our
~ own generation who have not
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bowed the knee to the Baals of
the twentieth century nor kissed
their fetid lips. More particularly, our greetings and best wishes
go out
to working staffs who willingly
spend each day on dull and routine jobs because baby needs
shoes; to proofreaders and typists
and file-clerks; to night watchmen and mail sorters and watch
repairmen; and to all others who,
in doing the tedious work of the
world, have not bowed the knee
to the Baal of Restless Activity;
to editors who scorn the
cleverly-stated half-truth; to business men who will not lower
quality to meet competlt1Ve
prices; to public servants who
will not compromise their convictions to win votes; to painters
and musicians and writers who
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live for their art rather than on
it; to presidents of small colleges;
to pure research scholars; and to
all others who, in choosing to
maintain their integrity, have refused to bow the knee to the
Baal of Success;
to old ladies who do fine
needle-point; to eccentric old
men who spend hours inscribing
the Lord's Prayer on the head of
a pin; to craftsmen who take infinite pains with small details;
and to all others who, accepting
the fact that fine things cannot
be mass-produced, refuse to bow
the knee to the Baal of Bigness;
to mountain climbers; to
sponge divers and steeplejacks;
to clergymen who are not afraid
to wrestle with dangerous questions; to young men who dare to
go into business on their own; to
teachers and students who go aseeking after truth; and to all
others who, in obeying something greater than their immediate self-interest, have refused to
bow the knee to the Baal of Security;
to do-gooders who reject the
Newspeak definition of good as
bad; to Pogo and Albert and
their compatriots of the Okefenokee Swamp; to those who can,
without sneering or blushing,
speak of virtue and honor and
gallantry and chastity and patriotism and service; and to all

others who, in rejecdng the notion that man is only a hungry
animal, have refused to bow the
knee to the Baal of Cynicism;
to young men and women who
give and receive rings; to young
couples who conceive and bring
forth children; to statesmen who ..
remain patient and calm as they
seek solutions to seemingly impossible situations; to evangelists
and teachers _who, if they are re- ~
jected in one city, go on to another; and to all others who,
trusting in a loving Providence, .....
have not bowed the knee to the
Baal of Despair.
~

Phony Issue
We dimly recall some one's
having said that "if you can't
carry a tune, you should sing •
bass". This would seem to be also
the first law of politics. For years,
every time the Democrats got on ..
a spot, they would dredge up the
ghost of what it pleased them to
call the Hoover Depression and
flog it with much gusto and
grunting. The Republican party
appears to be intent upon imitat- ~
ing these tactics, their favorite
poltergeist being the alleged
presence of disloyal persons in
the government during the Truman administration.
To the dispassionate historian, (
it would doubtless be of consider-
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able interest to be able to settle,
once for all, the question of just
how much Communist infiltration there was in the government
,... of the United States during the
1940s. But as far as the present
welfare and the future progress
of our country is concerned, this
~ matter is of only academic interest. We can not undo the past.
We can, by hard work and in"¥ telligent
thought, mold
the
course of the future. One does
not purify a polluted stream by
.-. rounding up all of the oldtimers in town and collecting
graphic descriptions of how bad_.., ly the stream stank ten years ago.
One purifies the stream by attacking the source of pollution.
....

""
'"'
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4

However much diversity of
opinion we may be willing to
permit private citizens, we are
all pretty well agreed that we
want fully loyal public servants.
The right to hold public office
is not an unalienable right which
must be conceded to the disloyal
as freely as it is to the loyal. But
in the course of the past Congressional session, despite all of
the headline-making investigations, we saw no effective body of
legislation enacted to reduce the
likelihood of disloyal persons
finding positions in the government employ. "If you can't carry
a tune, sing bass". "If you can't
legislate, investigate".
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The question of whether the
now-dead Harry Dexter White
was or was not disloyal would
have been an issue five or ten
years ago. It is not today. The
question of whether the now-imprisoned Alger Hiss was or was
not disloyal was settled, as well
as our legal processes can ever
settle a matter, by his imprisonment. It is not an issue today.
The issue today is simply whether the gaps and loopholes in our
security precautions which once
permitted such people to hold offices of trust and profit under the
government of the United States
have been plugged by legislation
sound enough to stand up under
court scrutiny. The task which
the people of the United States
entrusted to the Republican
party was a legislative task, not
an investigative task except insofar as investigation may be necessary to provide adequate background for legislation. The session of Congress which begins
this month had better get down
to business.
~

Comrade Robin
The announcement by Mrs.
Thomas J. White, a member of
the Indiana school textbook
adoption commission, that her ·
eagle eyes had spotted the Marxist-Leninist-Stalinist line in the
story of Robin Hood prompted
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us to review the literature which
parents and teachers had foisted
upon us in the days of our innocence. It was not a happy experience. Innocently or perhaps
not so innocently, the pseudoRepublican generation of our
elders was covertly nurturing in
us a predisposition toward dialectical materialism and a propensity for ideological obfuscation by feeding us stiff doses of
crypto-Communist literature.
How delightful at the time
(but how terrifying in retrospect) did we find that not-sosubtle indictment of the capitalist system, Alice in Wonderland.
Was it really only an almost incomprehensible naivete that
prompted mother to lay into our
clean white hands a document
devised and constructed by a
man who ·was obviously employing a pseudonym? Lewis Carroll,
indeed! Or, for that matter,
Charles Lutwidge Dodgson, indeed! The brain that devised the
sinister satire of the caucus race
was not that of a simple English
schoolmaster. L e w i s Carroll?
That's what they'll tell you in
your English classes. But have
you ever heard of Lugosi Kharlov, the nineteenth century nihilist-anarchist whose magnum opus
was Man in the jungle? (Note
the use of the word "in" in both
titles.) Anyway, is it even plaus-

ible to suppose that this Lewis
Carroll could have been Charles
Lutwidge Dodgson? We are asked to believe that a schoolmaster
could love children. This is
bourgeois fantasy in its most extreme form.
We have been warned by the
mistakes of the past. For Christ- r-J
mas this year, we gave the heir to
our estate and titles Olcott's biography of William McKinley, a "'
buckram-bound volume of the
poems of Edgar A. Guest, and a
handsomely inscribed ·wall motto ..-..
reading, "Don't be Half Safe".
~

The Wise Use of Leisure
The doleful story of the Los
Angeles truck driver who explained his four bigamous (or
should it be quadrigamous?)
marriages with the observation
that he "had to have something
to do on his days off" reminded
us that we have been intending
for some time to say something
about the wise employment of
leisure time.
Death, work, and the pains of
childbirth have long been considered unmitigated punishments
for man's sin. And no honest
reading of the Genesis account
will permit us to define them
without recognizing their punitive qualities. But neither will a
recognition of God as love per-

..
•
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mit us to see them only as punishments. Like the best laws of
men, these divine laws were designed primarily to limit the disastrous consequences of sin by reducing the occasion for sin and
by ultimately terminating the activities of the individual sinner.
As a matter of fact, it is not
necessary even to go to theology
to establish the fact that work is,
~
for most men, a necessity which
is as much psychological as economic. The wise use of leisure
'"" time requires that we understand
the salutary effects of work and
that we interpret leisure time as
... something more than an opportunity to be idle. The great
value of leisure time is not that
it permits rest from work but
that it permits variety in work
• and a large element of individual
choice in deciding what types of
work one will do.
Our Los Angeles truck driver
diagnosed his problem correctly.
He simply had hit upon the
.., wrong solution. The nature of
his wrong solution was such that
it brought him into difficulties
with the police. But many of us
hit upon solutions to the problem of use of leisure which are
~ just as wrong morally and psychologically but do not happen
to bring down the law upon us.
The man who snores his life
away, the man who uses his

..
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leisure to browbeat his family,
the man who spends his free time
nosing into everybody else's business, the man who uses his spare
time to trouble the waters in
community or congregation these would have as difficult a
time justifying their leisure activities as would our quadrigamous truck-driver.
Man, created in the image of
God, was made to create, to redeem, and to inspire. "My Father
worketh hitherto", said our
Lord, "and I work". So long as
the uncreated remains to be created, so long as the lost remain
to be redeemed, so long as all
men need inspiration, there will
be plenty to engage our leisure
time interest. And one can remain monogamus in the process.
~

Haw! Haw! Haw!
Our sides are still aching from
the laughter induced by reading
an article reprinted in the Consumer Finance News from the
British Hire Purchase Journal.
Entitled "This Trader Tried
Humour as the Keynote of His
Collection Letters", the article
presents a nosegay of jolly duns
guaranteed to thaw the flinty
heart of the most obdurate deadbeat. Since most of us have had
occasion to try to squeeze blood
out of a turnip, we present here-
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with the sequence of humorous
notes as a public service.
I. "Wot? No Payment -It
was Due Some Days Ago." (Note
the deft touch-"Wot" instead of
"What".)
2. "Don't Worry About This
Account-I'm the One that
Ought to Worry, It's My
Money." (Perhaps it would be
well to use this one sparingly.
Debtor may die of laughter before he can write a cheque.)
3. "I Told You Not to Worry
About This Account But I Shall
Start Worrying You If I Don't
Get it Soon". (This is humorous?)
4. "Enjoying the Use of My
Goods? What About a Spot of
Payment For Your Pleasure?"
(Here we return to the jocular,
but note the nasty reference to
'·my goods".)
There are two more rib-tickling letters in the series but they
are too long, unfortunately, for
us to reproduce here. Their general import is that the debtor is
going to be kidded to death by
jolly process-servers if he doesn't
cough up.
Moral: If this is what our
cousins across the Atlantic call
humor, it is understandable that
one sharp commentator should
have observed that Americans
;md Englishmen are two peoples

who are separated by a common
language.
~

Timely Warning
One of the encouraging signs
of our times is the new emphasis
which the more responsible leaders of commerce and industry are
placing upon spiritual and moral
values. It is not always possible
for us to agree with the moral
sanctions which they profess to
see for such social institutions as
capitalism, competition, and the
democratic state, but it is certainly most encouraging to see
this growing interest in finding
a moral basis for the conduct of
what we have too long and too
readily been content to classify
as "secular" activities.
These remarks are prompted
by certain observations which
were made a few weeks ago by
Mr. Edgar M. Queeny, chairman
of the board of Monsanto Chemical Co., in his company's house
organ. Mr. Queeny had just returned from a trip that included
an extended stop-over in Korea
and on the basis of his observations Mr. Queeny expressed his
strong criticism of our State department policies which "send
materialists to win friends in
lands where spiritual values rank
higher" than they do in the
United States.

""
""
_..
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,_

JANUARY

•

_.. .

•
•

...,

•
~

.:.

This is a very real problem.
Whether one thinks that religion
is the most important thing in
the life of man or whether one
thinks that religion is merely a
foible which man has not yet
outgrown, it still remains true
that only in the so-called Christian world is religion divorced
from the individual and national
lives of people. The countries of
the Near East and of North
Africa are deeply conscious of a
religious unity which outweighs
all differences of race and language. The subcontinent of
India takes its whole social and
philosophical coloration from
the religions of India. Even
China, though dominated by a
professedly anti-religious government, remains the land of Confucius and Lao-tse and the Buddha. In southeastern Asia, coronation dates are still chosen after
consultation with priestly astrologers. Even among the tribes of
Africa, civil rulers are likely to
have some sort of priestly status.
Into such an environment
moves the Great American Materialist, not merely ignorant of
the religion of the local population but unequipped to think in
religious terms at all. Faced with
obstacles rooted in local religious
belief, he stands either completely dumbfounded or vaguely annoyed. If he becomes sufficiently
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irritated, he may urge local committees or officers to "get down
to business" or "be practical" or
"deal with realities", never realizing that they may very well
consider the profession of their
faith their real business, the one
real and practical thing in a
world of illusion.
We have long since quit sending out diplomatic personnel
who could not speak the language of the country into which
they were to go. Perhaps the
time has come for us to be equally careful about sending out
people who can not at least
understand the religious and
philosophical presuppositions of
the people among whom they are
supposed to work. India must remain unintelligble to the man
who does not know the meaning
of the word "Nirvana"; China is
unintelligible to the man who
does not know what Confucius
meant by the word "gentleman";
Polynesia is unintelligible to the
man who does not appreciate the
importance of the concepts expressed by words such as "mana"
and "tabu".
So long as we remain ignorant
of these religious undertones in
the culture of peoples, we shall
continue the present dual process of offending those whom we
are trying to help and simultaneously receiving the hurt of
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their apparent ingratitude. Allies
can be bought. It takes more
than money to make friends.
~

The Issues
It is no accident that, as 1954
dawns, the three most controversial cabinet officers happen to
be the secretary of state, the attorney-general, and the secretary
of agriculture. For it is within
the areas presided over by these
three officials that the real issues lie and it is within these
three areas that politicians must
expect to do battle in the congressional elections that will be
held next November.
In the area of foreign policy,
the unpleasant alternative that
confronts us demands that we
choose between total war leading
to the total destruction of the
Communist state, or a policy of
growing accomodation to the
fact of Communist control of
huge areas and huge populations. We can not go on indefinitely walking and talking loudly and carrying a twig. It is up
to Mr. Dulles' critics to state
very frankly what they would do
if they were in his position.
In the area presided over by
the attorney-general's office, the
issue is whether we as a nation
are to continue to live within
that body of custom and tradi-

tion and due process of law
which has been painfully accumulated over many centuries
of English and American history
or whether we are to seize the
weapon nearest at hand to slay
the serpents and the various
serpentine forms which some of
us see here and there and which
a few of us apparently see all
about us. It was long our boast
that we as a people would rather
see many of the guilty go unpunished than see one innocent
man wrongly imprisoned. Mr.
Brownell must tell us whether
he still thinks that the grand
jury system is a valid one or, if
not, what overriding advantages
he sees in introducing the luncheon club into the judicial
process.
The area within which the
secretary of agriculture is working is just as difficult and just as
controversial as those which we
have discussed above. In our
mind, Mr. Benson has emerged
as the most admirable figure in 'the Eisenhower cabinet. It is not
a question with us of whether
his program is politically expedi- •
ent or economically wise. The
fact is that Mr. Benson's farm
program attempts to effectuate ,
the campaign talk about economic freedom and economic re&ponsibility, about risks and re- f._
wards and competition, which
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was apparently what the people
voted for in November of 1952.
The issue, in this instance, is
whether we actually do want to
return to some form of more-orless free enterprise or whether
we want free competition in
every industry except the one in
which we as individuals happen
to be involved. Mr. Benson has
set down his principles and has
built a consistent and logical
program upon them. The question is: are we really ready to accept hi~ principles, not merely
for the economy at large but for
our own industry?
It will be the function of politicians on both sides of the fence
to muddy the waters in the
months immediately ahead, to
belabor personalities and to hammer away at slogans. This year,
more than ever, the American
people need to retain a calm and
judicial mind. To date, neither

9
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party has shown any noticeable
willingness to come to grips with
questions of first principles.
Neither party is likely to do so
until it is forced to do so.
~

The Vice-President
We are no admirer of Richard
M. Nixon. Nevertheless, we must
in all honesty say that the reports
which we received of his behavior on his recent trip through
the Far East and the Pacific area
were uniformly good and indicated that he reflected a great
deal of credit upon himself and
upon our country.
It is our hope that the VicePresident will continue to show
signs of growth and maturity and
that he will ultimately justify
the high hopes and confidence
which a growing number of his
fellow-countrymen are coming to
feel in him.
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and Security committee was
meeting in the smaller of the two
large rooms. The gallery was
empty when I first walked in on
this session and no one was paying much attention to the Venezuelan representative who had
the floor. It was clearly not a
scintillating session, though the
speaker might have been making some very telling remarks in
Spanish. Only a few earphones,
tuned to the translators, were
available to visitors, and these
were taken. I passed some time
talking with one of the ushers.
While we were talking, things
began to happen. First the press
section, which had had only a
few representatives present, began to fill rapidly. The top delegates appeared and relieved the
second string men who had been
filling in, and visitors poured
into the gallery. A general scurrying around indicated something was about to happen. I
walked to the doorway to see if
there was anything in the hall
that would offer some explanation of this behavior.
I was not paying attention to
where I was going, when, in the
doorway, I found myself pushed
against a man who had just arrived and who was apparently
studying the crowd before making an entrance. It was Molotov.
Four of us were wedged in the

doorway for one long moment,
long enough anyway for me to
get a good close-up view of the
man who is now one half of
what was once a triumvirate ruling the U.S.S.R. Molotov has
been described as looking like a
file clerk. From a distance, he
does have the appearance of a
man who has worn celluloid
cuffs and worked over a ledger,
but he doesn't have that appearance close up. He gives a very
definite impression, at close
range, of a man with a great
amount of energy who is acquainted with power.
~

Our close association was a
brief one. The two others in the
doorway, who, in a sense were
responsible for our getting wedged in the first place, were evidently fullbacks from the University of Moscow. They were
young, unsmiling, well-dressed
and yet had all the earmarks of
guards. Obviously, I was not supposed to be standing between '
Mr. Molotov and one of his
guards, so that situation was
changed in a hurry. The guard,
an expert at moving people, had
me against the wall in a hurry.
He had done it gently, but firmly, and I still don't know how he
did it, though I had the impression he had lifted me, which he
could have done with one hand,

·.1.
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though I doubt that was the
case.
But I was out of the way and
Molotov started for his place at
the conference table. Two more
men brushed by. They were easily recognized since both men,
Vishinsky and Gromyko, were
getting their pictures in the
papers regularly. They followed
Molotov to the table and sat
next to and behind him.
As you have guessed, the
reason for the excitement was
the sudden decision by Molotov
to deliver an unscheduled address. The Venezuelan gave up
the floor within a few minutes
and Molotov began to speak.
I wanted to hear what he had
to say but I needed a pair of
translator's earphones to understand the Russian. The usher to
whom I had been talking came
to my rescue and allowed me to
occupy the only vacant seat with
earphones which was in the second row around the table. The
seat was reserved for one of the
assistants to a South American
delegation who apparently was
not going to be present. I had
orders to disappear should the
rightful occupant of the chair
show up.
I took the ring side seat, put
on the earphones, set the dial for
English, and then tried to adopt,
as I sat back, the look of con-

1954
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cern and
world-consciousness
worn by most of the delegates
around me.
Molotov spoke for 40 minutes.
He didn't say anything unexpected. He gave Russia's view on the
control of the atom bomb and
on a proposed troop count. During the speech, I experimented
with the earphones, switching
back and forth between the
translations. Molotov's vociferous delivery was calmed down
considerably by the soft and resonant voice of the French translator. Occasionally, lifting one
earphone to hear Molotov directly and keeping the other
tuned to the English translator,
l could get more of the spirit of
the speech. I gave that up after a
while as being not sufficiently
sophisticated for a person seated
so prominently in the room.
I had plenty of time to study
the men around me, whom I was
beginning to consider as my fellow delegates. Tom Connally,
representing the United States,
sat about eight feet away. He
must have heard the speech before, since he snoozed through
the last half of it. Next to him
sat Sir Hartley Shawcross, taking
notes. In looks, actions, and
words, Sir Hartley is perfect type
casting as a British diplomat.
Ten feet across the table were
Molotov, Vishinsky, and Gromy-
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ko. As it turned out, this was
significant, for it was the last
time these men, the big three of
diplomacy, hammer and sickle
style, have been seen together in
public, at least outside of Moscow. Molotov sailed a few days
later and the paths of these three
haven't crossed this side of the
Curtain.
One thing did happen that
day that had never happened before, and, I don't believe, has
happened since. When Molotov
finished speaking, Sir Hartley
Shawcross had the floor immediately and gave a fifteen minute
rebuttal that was ·a model speech
considering the lack of preparation time. When he finished, a
rash of motions broke out. It was
all very confusing and that's
when it happened. The representative from White Russia, in a
moment of complete confusion,
voted against a Russian-sponsored motion. His look of incredulity when he realized what he had
done, united the group in one
moment of laughter, the only
one of the day.
All that is gone now that the
U.N. is set up in its New York
headquarters. Russians no longer
vote against Russians, Molotov,
should he ever appear there,
would never get within touching

distance of a stranger from the
West, and, worst of all, the delegates won't have a chance to
meet the people at what has become the number one visiting
spot in the city. There has never
been enough laughter, that great
reliever of tensions, at these sessions, and now I suppose there
will be even less. I won't go so
far as to say that the good old
days are over for the U.N., for
like "good old days" in anything,
they probably never were.
But you have undoubtedly had
an experience which is similar.
Perhaps you have joined an organization in its early stages. The
group is not well organized, but
you all have the same interests
and ideals. You don't have equipment, but you improvise and you
enjoy every minute of it. Little
by little the group gets better
organized, sets up new headquarters, has all the necessary
equipment. Now your organization is getting more done, but
the enjoyment of those early days
is gone. That is about the situation at the U.N. I have no doubt
they are doing things more efficiently. But, I am also sure, it is
not as much fun doing them as it
was in the old days at Lake Success.

.. When A Poet Prays
By

HERBERT H. UMBACH

Scripture reminds us that God
will draw nigh to man if man
will but draw nigh to God
Games 4, 8). In the finest sense,
such a state or quality of being
strongly attached to someone,
especially to our Heavenly
Father, constitutes devotion. This
essay is interested particularly in
the written expression thereof,
namely as the record of an act
that shows how devoted the supplication and thanksgiving of an
unusual literary person can be. I
shall concentrate on J o h n
Donne's prayers as found in the
earliest sources, to examine their
1 i t e r a ·r y significance, their
author's own comments on the
idea of prayer, and finally some
representative prayers.
This man of the Renaissance
had several literary talents. As
scholar his ready wit and apt
learning were of the best (e.g. in
Ignatius His Conclave). As the
famous Dean of St. Paul's Cathedral in London he achieved
rhetorical eminence beyond any
preacher in the early seventeenth
century (e.g. in his Easter and

funeral sermons). As lyric poet
he wrote secular and religious
poems (such as the Songs and
Sonnets and the Divine Poems)
that are alive even today. All of
these attributes merge in his
prayers. Whether we approach
Donne as preacher or as poet,
here his arresting personality
compels us to feel the power of
true individuality, of reverence
and vision.
Modern for more than three
hundred years, his is an eloquent
voice that phrases the ceaseless,
often inarticulate yearning of
man's soul for the peace that
passes understanding. Historically a priest who had turned Anglican after having been raised as
a Catholic, Donne chants aloud
-as it were-in the realm of spiritual contemplation, with courage
and broad humanity. In the form
of both verse and prose his
prayerful meditations woo the
ear and win the heart, weaving
together thoughts and feelings
as ancient as Adam but communicated with genuine and
penetrating insight. Here is no
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reticent mortal hiding under
cover of cassock and stole; instead, a frankly troubled heart
and mind speak of natural problems that touch the soul. How
different these personal prayers
are, for instance, than the same
writer's trivial satires and paradoxes! Actually Donne's words
in the prayers, as we shall notice, reveal him as a man who
had something to say, not a man
who had to say something: essentially this is the reason for his
vitality today.
Remember that his times were
important not only for the
Authorized or King James Version of the Bible, but especially
for the influential manuals of devotion, the numerous directives
for public prayer and worship,
and the great Book of Common
Prayer itself. In such an era it
would be natural for a believer
to treasure the universal hope
and joy that can be his through
prayer. The outpourings from
Donne's heart, however, convey
an additional something, characteristically subjective. Indeed this
man knew the privilege of
prayer!
Likewise we must keep in
mind that John Donne had been
a layman more than twice as
long a time as he was a clergyman. Ordained late in life, in
the year 1615 when he was 43,

he had by then indubitably
established these devotional qualities, namely before he had to
compose prayers by virtue of his
office or calling. Moreover, it
was an unexpected turn of
events that had shaped the career of this poet and secretary
in to the professional channels of
an officiant m the Jacobean
Church of England. Like his beloved St. Augustine (with whom
Donne's parishioner-biographer
Izaak Walton compared Donne),
his past life provided a dramatic
contrast to later unusually devout years. With an ability typical of Renaissance man, this
churchman put to new use an unrivaled literary talent of metaphysical expression and artistic
sense of rhy thm prominent in his
youthful love songs. Better than
that, he learned to excel (doubtless by continuous practice and
innate prayer aptitude) in the
art of ardent prayer.
To help us determine a person's idea of prayer as the key
to his devotional attitude, more
valuable than an outline of the
religious group or creed to which
he belongs is an analysis of the
spiri tual motivation within him,
that is, his meditations on
prayer. Thus, before we examine
selected prayers, it is wise to consider Donne's concept of praying, his principles of what con-
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stitutes such an act or practice.
Fortunately he has left many
statements about religious prayer.
From over threescore that I have
located in the works of Donne,
here are a choice few. Notice, for
example, how intimate is this
comment on human frailty.
But when we consider with a religious seriousness the manifold
weaknesses of the strongest devotions in time of Prayer, it is a sad
consideration. I throw my selfe
downe in my Chamber, and I call
in, and invite God, and his Angels
thither, and when they are there, I
neglect God and his Angels, for the
noise of a Flie, for the ratling of a
Coach, for the whining of a doore;
I talk on, in the same posture of
praying; Eyes lifted up; knees
bowed downe; as though I prayed
to God; and, if God, or his Angels
should aske me, when I thought
last of God in prayer, I cannot tell;
Sometimes I finde that I had forgot
what I was about, but when I began to forget it, I cannot tell. A
memory of yesterdays pleasures, a
feare of to morrows dangers, a
straw under my knee, a noise in
mine eare, a light in mine eye, an
any thing, a nothing, a fancy, a
Chimera in my braine, troubles me
in my prayer. So certainely is there
nothing, nothing in spiritual things,
perfect in this world.
(LXXX SERMONS, No. 80, p. 820)

This dilemma of flesh versus
spirit plagued Donne often. A
familiar passage written by
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Shakespeare on the futility of
King Claudius' external motions
without sincerity in prayer is
strikingly similar to what his
contemporary Donne once said
in a prebend sermon preached at
St. Paul's on November 5, 1626:
"To come to God there is a
straight line for every man
every where: But this we doe not,
if we come not with our heart.
Pmebe mihi fili cor tuum, saith
God, My sonne give me thy
heart (margin reference, Proverbs
23, 26)" (LXXX, No. 67, p. 677).
In verse, too, the poet found
expression for this agitation:
Oh, to vex me, contraryes meet in
one:
Inconstancy unnaturally hath begott
A constant habit; that when I
would not
I change in vowes, and in devotione.
As humorous is my contritione
As my prophane Love, and as soone
forgott:
As ridlingly distemperd, cold and
hott,
As praying, as mute; as infinite, as
none.
I durst not view heaven yesterday;
and to day
In prayers, and flattering speaches
I court God:
To morrow I quake with true feare
of his rod.
So my devout fitts come and go
away
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Like a fantastique Ague: save that
here
Those are my best dayes, when I
shake with feare.
("Divine
Poems"
No.
19,
POEMS . . . ed. Grierson, Vol. I,
p. 331)

Nevertheless, Donne realizes
that the secret of power in prayer
is unwavering faith, in harmony
with the promise of Jesus, "If
thou canst believe, all things are
possible to him that believeth".
By faith, therefore, Donne takes
courage from the cardinal essential of Christian prayer, that it
be made in the name and
through the vicarious virtue of
The Redeemer. "As therefore the
Church of God scarce presents
any petition, any prayer to G?d,
but it is subscribed by Chnst;
the Name of Christ, is for the
most part the end, and the seale
of all our Collects; all our
prayers in the Liturgy" (LXXX,
No. 52, p. 529). Notice the reference to group or public prayers,
something which Donne frequently recommends as an ~id
for concentration upon the umty
of faith. Also he likes to remind
us "that the name of Jesus
should be spread as an ointment,
breathed as perfume, diffused as
a soul over all the petitions of
our prayers" (LXXX, No. 50, p.
503), no matter where prayed.
Consequently never despair of
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God's listening: "If thou pray,
and hast an apprehension that
thou hearest God say, hee will
not heare thy prayers, doe not
beleeve that it is hee that speakes
... , let mee say, in a pious sense,
doe not beleeve him" (THE FIRST
SERMON
CHARLES,

PREACHED

TO

KING

P· 56).

Emphasis on frequent prayer
is, it seems to me, our very best
clue to Donne's own prayer life
or technique. This is the source
of his strength. "It is not enough
to have prayed once; Christ does
not onely excues, but enjoine Importunity" (LXXX, No. 80, p.
822). Observe his psychology of
prayer with its suggestions of
how to proceed when handic.apped:
It may be mentall, for we may
thinke prayers. It may be vocal!, for
we may speake prayers. It may be
actuall, for we do prayers. . .. So
then to do the office of your vocation sincerely, is to pray. . • • In
the sinfull consumption of the soule,
a stupidity and indisposition to
prayer must first be cured. . . .
Things absolutely good, (such) as
Remission of sinnes, we may absolutely beg: and, to escape things
absolutely ill, (such) as sinne. But
mean and indifferent things, qualified by the circumstances, we must
aske conditionally and referringly
to the giver's will.
(FIFTY SERMONs, No. 34, pp. 304
to 307)
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In this eloquent passage Donne
elaborates on the Biblical concept of submission to God's will
in token of Christian humility
and patience in awaiting His
right time and place. The fact
that Donne favors such forbearance, as is testified in numerous
other contexts, indicates to me
the genuineness of his private devotions.
The integral relationship of
prayer and praise, most effectively revealed in the Prayer of
Prayers, is the core of Donne's
prayer motivation. Significantly,
in an interesting doctrinal sermon, he discusses "the Ten Commandments, which is the sum of
all that we are to doe; The Lords
Prayer, which is the summe of
all that we are to ask; and the
Apostles Creed, which is the
summe of all that wee are to beleeve" (LXXX, No. 76, p. 767).
This comprehensive assertion is
an excellent, short summary:
"He (God) loves to hear us tell
him, even those things which he
knew before; his Benefits in our
Thankfulness, And our sins in
our Confessions, And our necesSities in our Petitions" (XXVI
SERMONS, No. 3, p. 31).
Such, then, are the chief comments of Donne about prayer. To
observe how the theory is actually practiced, we sample a
choice few prayers selected from
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more than an hundred available
in at least six units.
One group is found in the
DIVINE PoEMS, composed after
1610 and published in 1633 ££.
The following familiar lines of
a sonnet are typical.
Batter my heart, three persond God;
for, you
As yet but knocke, breathe, shine,
and seeke to mend;
That I may rise, and stand, oerthrow mee, and bend
Your force, to breake, blowe, burn
and make me new.
I, like an usurpt towne, to another
due,
Labour to admit you, but Oh, to
no end,
Reason your viceroy in mee, mee·
should defend,
But is captivd, and proves weake or
untrue.
Yet dearely I love you, and would
be loved faine,
But am betrothd unto your enemie:
Divorce mee, untie, or breake that
knot againe,
Take mee to you, imprison mee,
for I
Except you enthrall mee, never shall
be free,
Nor ever chast (e), except you ravish
me.
("HoLY SoNNETs," No. 14)

Even better in spiritual tone is
the next prayer-poem:
Sonne of God heare us, and since
thou
By taking our blood, owest it us
againe,
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Gaine to they selfe, or us allow;
And let not both us and thy selfe
be slaine;
0 Lambe of God, which tookst our
sinne
Which could not stick to thee,
0 let it not returne to us againe,
But Patient and Physition being free,
AI sinne is nothing, let it no where

be.
(Final stanza of "The Litanie")

A second group of these
prayers is found in EssAYS IN DIVINITY .. ., composed about 1615
-i.e. when Donne was earnestly
considering his entrance into
Holy Orders-and published in
1651. Because all of these are
very long, here is but one example.
0 Eternal and most merciful God,
against whom, as we know and
acknowledge that we have multiplied
contemptuous and rebellious sins,
so we know and acknowledge too,
that it were a more sinful contempt
and rebellion, than all those, to
doubt of thy mercy for them; have
mercy upon us: In the merits and
mediation of thy Son, our Saviour
Christ Jesus, be merciful unto us.
. . . And as thou didst empty that
Kingdome of thine, in a great part,
by the banishment of those Angels,
whose pride threw them into everlasting ruine, be pleased to repair
that Kingdom, which their fall did
so far depopulate, by assuming us
into their places, and making us
rich with their confiscations. And to
that purpose, 0 Lord, make us

capable of that succession to thine
Angels there; begin in us here in
this life an angelical! purity, an angelical! chastity, an angelical! integrity to thy service, an Angelicall
acknowledgment that we alwaies
stand in thy presence, and should
direct all our actions to thy glory.
Rebuke us not, 0 Lord, in thine
anger, that we have not done so till
now; but enable us now to begin
that great work; and imprint in us
an assurance that thou receivest us
as
reconciled,
now graciously,
though enemies; and fatherly, as
children, though prodigals; and
powerfully, as the God of our Salvation, though our own consciences
testifie against us.
(From the Appendix, pp. 222
to 224)

Another group is in DEVOTIONS
UPoN EMERGENT OcCASIONs . . .,
composed in 1623 during a serious illness and published in 1624
££. These two excerpts are beautiful meditations:
0 Eternal! and most gracious God,
who art able to make, and dost
make the sicke bed of thy servants,
Chappels of ease to them, and the
dreames of thy servants, Prayers, and
Meditations upon thee, let not this
continuall watchfulnes of mine, this
inabilitie to sleepe, which thou hast
laid upon mee, be any disquiet or
discomfort to me, but rather an argument, that thou wouldest not
have me sleepe in thy presence ....
(From unit 15, p. 382)
0 Eternall and most gracious God,
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who hast made little things to signifie great, and convaid the infinite
merits of thy Sonne in the water of
Baptisme, and in the Bread and
Wine of thy other Sacrament, unto
us, receive the sacrifice of my
humble tha nks, that thou has not
onely afforded mee, the abilitie to
rise out of this bed of wearinesse
and discomfort, but hast also made
this bodily rising, by thy grace, an
earnest of a second resurrection from
sinne, and of a third, to everlasting
glory. . . . Thy good purposes upon
mee, I know, have their determination and perfection, in thy holy will
upon mee; there thy grace is, and
there I am altogether . . . .
(From unit 21, p. 562)

Group four is found throughout Donne's many letters, written at various times to numerous
persons and published in 1633 ££.
Although here, away from their
individual message, they seem
terse or clipped, these devotional
thoughts bear specific testimony
to their author's sure anchorage
in life's sea. For instance, in 1601
he concludes a plea to Sir
Thomas Egerton with more than
ordinary politeness. " (May) Allmighty God dwell ever in your
Lordships h (e)art, and fill it
with good desires, and graunt
them" (From the Losely MS).
Again, to comfort his mother
after the death of his siser in
1616 he closes the letter thus:
(May)

God,

whose

omnipotent
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strength can change the nature of
any thing, by his raising-Spirit of
comfort,, make your Povertie Riches,
your Afflictions Pleasure, and all the
Gall and Wormwood of your life,
Hony and Manna to your taste,
which he hath wrought, whensoever
you are willing to have it so. Which,
because I cannot doubt in you, I
will forbear more lines at this time,
and most humblie deliver my self
over to your devoti9ns, and good
opinion of me, which I desire no
longer to live, than I may have.
(Tobie Mathews edition, p. 327)

The most prominent group of
Donne's prayers, naturally, is
seen in the SERMONS, preached at
various times and published in
1622 ££. The homiletic form of
such public prayers does not disguise the warmth of heartfelt emotion underneath, nor does the
routine ending dispel the Donnean personality. In the second
of these examples, worthy of note
is the forceful reference to mission opportunity in colonial
America.
Enlarge our daies, 0 Lord, to that
blessed day (the day of the Lord,
Amos 5, 18), prepare us before that
day, seale to us at that day, ratifie
to us after that day, all the daies of
our life, an assurance in that Kingdome, which thy Son our Saviour
hath purchased for us, with the ines timable price of his incorruptible
bloud, To which glorious Son of
God, etc.
(LXVX, No. 14, p. 143 )
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We returne to thee againe, 0 God,
with praise and prayer; as for all
thy mercies from before minutes
began, to this minute, from our
Election to this present hearne of
Sanctification which thou has shed
upon us now. Anti more particularly,
that thou has afforded us that great
dignity, to be, this way witnesses of
thy Sonne Christ Iesus, and instruments of his glory. Looke graciously, and looke powerfully upon this
body, which thou hast bene now
some yeares in building and compacting together, this (Honourable
Company of the Virginia) Plantation.
(A SERMON upon the viii Verse
of the I Chapter of the Acts of
Apostles, p. 4 7)

Miscellaneous IS the easiest
designation for the final group
that consists of such writings as
Donne's private account book
which he kept when Dean, and
especially his last will and testament, sealed December 13, 1630.
The beginning and conclusion
of the will read:
In the name of the blessed and
glorious Trinitie, Amen. I Iohn
Donne, by the mercy of Christ
Jesus, and the calling of the Church
of England, Priest, being at this
time in good (health?) and perfect
understanding, (praised be God
therefore) doe hereby make my last
Will and Testament in manner and
forme following.
First, I give my gracious God an
intire sacrifice of body and soule,

with my most humble thanks · for
that assurance which his blessed
Spirit imprints in me now of the
salvation of the one, and of the
resurrection of the other; And for
that constant and cheerful resolution which the same Spirit established in me, to live and die in the
Religion now professed in the
Church of England ....
And this my last Will and Testament made in the feare of God,
(whose merit I humbly beg, and
constantly rely upon in Iesus Christ)
and in perfect love and charity with
all the world, whose pardon I aske
from the lowest of my servants to
the highest of my Superiours. Written all with mine owne hand, and
my name subscribed to every Page,
being five in number.
(Recorded by Jzaak Walton in
LIFE. . .. prefixed to LXXX, sig.
B 5 recto)

What does all of this data
mean? The prayer-life so fervently recorded in these pages arises
from a "poore intricated soulel
Riddling, perplexed, labyrinthicall soule" which sincerely strives
to rise above its human level.
Because Donne has a way of saying things that strike a chime in
our memory, throughout it all I
sense strongly the regenerate, articulate individual rather than
the official cleric. "Not as though
I had already attained," St.
Paul's motto, echoes Donne's approach; and with it there is
David's corollary, "Blessed is he
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whose transgression is forgiven,
... unto whom the Lord imputeth not iniquity, and in whose
spirit there is no guile." That
our Heavenly Father hates sin
but will restore the repentant
sinner is the Biblical emphasis in
all of Donne's prayers and comments on prayer.
This essay goes one step farther. By using the devotional
Donne's Christian point of view
in illustration of an intimate
communing with God Himself,
we see Troubled Man draw nigh
to Heaven. Thereby each of us
puzzled mortals can find peace
at last, as I feel certain that John
Donne did, in the solace of
prayer.
Footnotes
I) For a convenient anthology, consult my edition of THE
PRAYERS OF JoHN DoNNE, Bookman Associates, New York, 1951.
Possibly the theme of this essay
could be expressed thus: "What
i.s religion? It might he defined,
perhaps, as belief in extra-natural
agencies with whom the believer
Lhinks he can establish some kind
of personal relation. Man ... has
ever delighted in ceremonious
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and ritual approach to the superhuman beings . . . . " Rose
Macauly, SoME RELIGious ELEMENTS IN ENGLISH LITERATURE
(Hogarth Lectures on Literature
Series No. 14), Hogarth Press,
London, 1931, p. 9.
2) Cf. Helen C. White, ENGLISH DEVOTIONAL LITERATURJ;:,
1600 - 1640, University of Wisconsin Studies in Language and
Literature No. 29, Madison, 1931,
pp. 153 and 154.
Like prayer, meditation is one of
the gentler arts of the religious life
and one of the more purely inward.
Like prayer, it is not likely to
flourish in a clash of conflicting
points of view. Like prayer, its
processes are not discursive, and its
finding are of scant avail for argumentation. It grows rather out of
accepted premises; its peculiar service to the life of the mind and
spirit lies not in any aptitude for
the discovery or establishment of
truth but rather in the fullness of
its realization of truth. It has little
in it of the Church Militant and
much of the Church Triumphant.
When the strifes of this world of
uncertainties are over, and their
swords are laid away, meditation
will still keep her gentle way over
the heavenly fields.

The God of Abraham, Praise
By CLAUDIA STEWART BACHMAN

Music is not the creation of
man. Music is a gift of God. At
the creation itself "the morning
stars sang together" (Job 38:7)
in praise to Almighty God.
Sacred music is one way of man's
expressing worship toward the
Divine. But in comparison with
the continuous praise anthems of
the heavenly hosts, man's music
is but a feeble glimmer in this
world of darkness.
Man was not long in learning
how to make musical instruments, for Genesis 4:21 states
that Jubal "was the father of all
such as handle the harp and
organ." Thus the very first civilization had a musical culture.
The word ]ubal is said to be
very similar to another Phoenician and Hebrew word which
means "ram's horn" or trumpet.
The word Jubal also suggests
"joyous music", for it was the
"joyous music" of the trumpet
that was later used by the Hebrews to announce the beginning
of their festival year of Jubilee.
It is from God's chosen people,
the Hebrews, that we learn about
sacred music-for they alone wor-
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A look at the Old Testament will
help us obtain the proper perape~
tive of the place of music in today's worship of God.

shipped the true God, Jehovah.
The fifteenth chapter of Exodus
gives us the Song of Moses, one
of the most outstanding hymns
of objective praise ever uttered:
"I will sing unto the Lord,
For He hath triumphed
gloriously:
The horse and his rider
Hath He thrown into the sea."
Thus begins the Children of Israel's magnificent song of
triumph on the shore of the Red
Sea after they had seen "that
great work which the Lord did
upon the Egyptians." They had
seen God's salvation, and they
therefore could sing His praise
and recount His mighty acts. For
a time self was forgotten. One
object filled their vision-and
that object was the Lord Himself. In this Song of Moses, we
do not find one single note of
self, its doings, its sayings, its
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feelings, or its fruits. The entire
song is about Jehovah.
The d1ildren of Israel present
a faithful picture of human nature. One day completely absorbed in singing praise to the
God of their salvation-and the
next day murmuring their unbelief because God had allowed
some trial or hardship to fall
upon them. Their sin-doubt
and unbelief-drove away their
spontaneous song of joy and
faith. God's punishment for their
sin of unbelief was His refusal
to allow that generatio-n to enter
the Promised Land.
Their journey now became a
prolonged sojourn in the wilderness, and for forty years they remained forlorn nomads, wandering in the paths of their own
choosing. Under these circumstances they erected no sacred
buildings, but instead, they continued to offer sacrifices to
Jehovah upon their sacred altars.
But this wasn't enough; they had
need for a separate communal
structure in which to worship
God.
At Mt. Sinai, God instructed
Moses to "let them make me a
sanctuary; that I may dwell
among them. According to all
that I show thee ... " (Ex. 25:8,9).
This tabernacle, ordained of
God, was built according to His
thorough and detailed specifica-
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tions which were given to the
people through Moses. The
tabernacle was portable to enable it to be removed from place
to place in the Israelite journeyings.
It was at this time also that
God ordered Moses to appoint a
separated priesthood and to
build the Ark of the Covenant.
The Ark was designed to be the
symbol of the presence of God in
the midst of His people; and it
went with them even into battle.
The movements of the Ark were
accompanied by music. At the
si,ege of Jericho, "seven priests
bearing seven trumpets of rams'
horns .... blew with the trumpets:
and the Ark of the Covenant...
followed them" Qoshua 5:8).
The bringing forth of the Ark
from one resting place to another
was always a festive occasion.
Music was played upon all manner of instruments in its honor,
and II Sam. 6:15 states that they
"brought up the ark of the Lord
wjth shouting, and with the
sound of the trumpet."
The trumpets played an important part in Old Testament
music; first in the Tabernacle,
;md later in the Temple. Numbers 10:2 tells us how God commanded Moses to make two
trumpets, long and straight, each
of a single piece of silver. These
trumpets, played only by the
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priests, called the people to the
door of the Tabernacle, and gave
the signal for breaking camp.
In combat, at the sounding of
the trumpets, God remembered
His people and saved them from
their enemies. The trumpets
were blown in their solemn days,
in the days of gladness, and in
the beginnings of the months, so
that the Lord should not be forgotten. The music of the trumpets over the burnt-offerings and
sacrifices of the peace-offerings
was a constant reminder to the
Hebrews that Jehovah was their
true God.
The shophar, another type of
trumpet, which is still used in
the Jewish synagogues today, was
used in early times chiefly to
regulate movements of the army.
It gave the signal "to arms"
(Jgs. 6:34); warned of the ap·
proach of the enemy (Jer. 4:5,6);
was heard throughout a battle
(Amos 2:2); and sounded the recall (II Sam. 2:28). Afterward
it played an important part in
connection with religious ceremonies. It was blown at the proclamation of the Law, and at the
opening of the Year of Jubilee.
It was used in sacred processions
to herald the approach of the
Ark, and its voice also hailed the
proclamation of a new king.
Prophetically, the shophar is
associated with the Divine judg-

ment and restoration of the
Chosen People from captivity.
After the destruction of the
Temple, the horns were blown in
every synagogue; and every Israelite was obliged to come within hearing-distance of the sound.
Modern Judaism sees in the signals a call to self-examination
and repentance, in view of the
approaching Day of Atonement.
The Hebrews praised Jehovah
with vocal music as well as with
all kinds of instrumental music.
They loved to sing and play the
numerous Psalms that were writ·
ten to express their every attitude
and feeling toward their God. In
many instances, especially during
the Temple era, elaborate arrangements were made for the
correct and impressive performance of their religious music.
The place held by music in the
Old Testament is unique. Music
was the focal point of the nation
as it formed an essential part of
the national worship of Jehovah.
Poetry and music were the only
arts that were cultivated to any
extent in Israel. Probably, painting and sculpture were ignored
in obedience to the prohibition
contained in the Second Commandment, "Thou shalt make
no graven image. . ."
The outstanding _musical portion of the Old Testament is the
Book of Psalms, or Book of
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Praises as the Hebrews call it.
This book is the fountainhead of
all hymnology besides being one
of the best poetical works in
existence. The Psalms were both
prayerbook and hymnal to the
Jewish people. David, "the sweet
singer of Israel", composed many
of the Psalms, and the Psalms admitted to be his work are unsurpassable. For example, read
David's Song of Praise for deliverance (II Sam. 22) and his
elegy over the death of Saul and
Jonathan (II Sam. 1:19-27).
David was an enthusiastic
worshipper of Jehovah to such
an extent that God called him
"a man after mine own heart."
It was David's close fellowship
with God coupled with his musical skill that enabled him to become the greatest of psalmists.
The Book of Psalms provides us
with a wealth of material based
upon the actual life and experiences of David and the other
psalmists.
When we examine our Psalter,
we find many titles, superscriptions, and words at the beginning and within the Psalms
themselves. The meanings of all
of these is not known. The selah,
for instance, which is found 71
times in the Psalms, may have indicated an instrumental interlude, or perhaps it meant that
the musicians should strike up

1954

27

with a louder accompaniment.
Other scholars say that it might
have been a sign for the congregation to "lift up" their voices
in benediction. Surely, it was a
term well-known to the choir
and choir director of that time.
To sing the Psalms, David
"appointed certain of the Levites
to minister before the ark of the
Lord, and to record, and to
thank and praise the Lord God
of Israel" (I Chr. 16:4). David
chose these musicians for their
musical ability, as they were employed in that work both day
and night.
The music was sung in unison,
for Hebrew music was destitute of
harmony and counterpoint. However, the use of many different
instruments gave a very effective contrast in the quality of
tone-color; and the participation
of larger and smaller groups of
singers kept the music from ever
becoming monotonous.
Antiphonal singing-the use of
a double choir-was a great asset
in the rendition of the Psalms.
Jn this procedure, one choir
chanted a reading, and the other
choir sang the response. Isaiah's
vision of the Seraphim singing
"Holy, holy, holy is the Lord of
hosts; the whole earth is full of
His glory" is probably the best
Biblical example of antiphonal
singing. One set of seraphim
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commenced and the others responded, either repeating the
"holy, holy, holy" or following
with "the whole earth is full of
His glory."
It had always been David's
great desire to build an elaborate
and beautiful temple in which
the people could gather to worship God. However, God bequeathed this high honor-of
building His temple - upon
David's son, Solomon. With the
proclamation of Solomon as
king, the aged David, his mind
fixed upon the glory of the coming temple, set aside 4000 Levites
to praise the Lord with instruments. These - musicians were
trained and conducted in 24 divisions by the sons of Asaph,
Heman, and Jeduthun. Each
group contained both novices
and experts, so that the experts
preserved the correct tradition,
and the novices were trained and
fitted to take their place in the
future. The skillful Chenaniah,
Chief of the Levites, was the director of the choir; and he instructed in song.
At the dedication of Solomon's
temple, the huge temple chorus
and orchestra participated in one
of the most spectacular and glorious events of all time. On the
east side of the altar were the
singers (the Levites) and their
sons and brethren with cymbals,

psalteries, and harps. Next to
them were 120 priests with
trumpets. And "it came even to
pass, as the trumpeters and
singers were as one, to make one
sound to be heard in praising
and thanking the Lord; and
when they lifted up their voice
with the trumpets and cymbals
and instruments of music, and
praised the Lord, saying, For He
is good; for His mercy endureth
forever: that then the house was
filled with a cloud..... for the
glory of the Lord had filled the
house of God!" (II. Chron.
5: 13,14).
This glittering gem of polished
stone and gold-encrusted cedar
that was Solomon's temple was
a far cry from the tented tabernacle made of ram and badger
skins. This was Israel's golden
age. She had arrived at a longsought goal-a sublime sanctuary
set in solemn splendor on the
holy heights of Jerusalem. No
wonder, with temple worship of
such massive scale, that the
legend has been recorded in history (whether true or not) that
the temple music was clearly
audible for a distance of some
10 miles!
The builder of the temple,
Solomon, was also a gifted composer. "He spake 3000 proverbs:
and his songs were a thousand
and five" (I Kings 4:32). Solo-
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mon probably was the composer
of the Song of Songs-the choicest
of all songs ever written (as implied by its Hebrew title.)
The majestic splendor and
beauty of the temple worship
during Solomon's reign was the
pinnacle of Hebrew worship.
With his death, the nation degenerated and fell into decline.
The following years brought
forth many wicked kings that
led the people into heathenism,
and the worship of pagan gods
became prevalent. Idols and
groves littered the countryside.
And even the plaintive warnings
of the prophets failed to stem
the rising tide of idolatry.
King Hezekiah, and later King
Josiah, tried in vain to reform
the heedless people. Their religious reformations brought
with them the reconstruction of
the temple chorus and orchestra,
and the simultaneous order for
the destruction of the pagan
groves and idols-but to no avail.
The next king would again
plunge the nation into the worship of false gods.
This was the era of ease and
luxury for the elite of Israel. The
nation was at its peak of prosperity and peace. Yet this very
peace and prosperity foreshadowed their coming downfall. Although outwardly religious, they
were utterly lacking in real
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faith in Jehovah, their God. Instead of godly living, cruelty and
selfishness predominated. The
slave population suffered injustice, oppression, and violence.
This was the day of corruption,
drunkenness, extravagant living,
carousals, and idleness.
This immoral and back-slidden people were patrons of all
the arts, including music. The
rich, as well as the royal court,
entertained with enticing music
along with the wine and delicacies at their lavish feasts and
banquets. "The harp, and the
viol, the tabret, and pipe, and
wine, are in their feasts: but they
regard not the work of the Lord"
(Is. 5: 12). They idled away
precious time in the privacy of
their homes. They did "chant to
the sound of the viol, and in,·ent to themselves instruments
of music" (Amos 6:5). Little did
they realize that Jehovah could
not tolerate their unrighteous
worship.
They scorned the warnings of
the prophets that God woqld be
vindicated because of their unrepentanace. Isaiah was ignored
when he stated that "they shall
not drink wine with a song" (Is.
24:9). "Therefore will I cause
you to go into captivity. . "
(Amos 5:27). "And the songs of
thy temple shall be howlings in
that day ... " (Amos 8:3).
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The Hebrews were captured
and sent into exile. Their beautiful temple was plundered and
left in shattered runis. Sin again
had wrought havoc in their lives.
Instead of songs of joy, wailing
sobs now burst forth from their
lips. They cried out in their
grief by the waters of Babylon,
for "how shall we sing the Lord's
song in a strange land?" (Ps.
137:4). The pathos of this sorrowing people is poignantly pictured in the Book of Lamentations; five elegies written by the
"weeping prophet", Jeremiah.
The Children of Israel were a
people set aside in punishment,
but God in His time had mercy
upon them. With the fall of
wicked, luxurious Babylon to
Cyrus of Persia, the Jews became
possessors of a new freedom. This
king was kind and tolerant to
his conquered peoples. Cyrus allowed the Jews that were soinclined to return to Palestine
and to rebuild their temple.
Money was raised in Persia for
the building, and many treasures
and vessels were restored to the
Jewish remnant to carry back for
use in the new temple.
Under the leadership of Zerubbabel, the builders laid the foundations of the new temple; and
music was again heard in thanksgiving and praise as in the years
past. Once again, the priests

stood in their apparel with their
trumpets and the Levites stood
with cymbals, psalteries, and
harp, and they all sang together
in joy to the Lord. (This was the
same temple from which Christ
was to drive the money changers
many centuries later.)
Present at this dedication of
the second temple were many of
the ancient men (priests and
Levites) who had seen Solomon's
temple. Overcome with emotion
and memories of the splendor of
the first house, they wept in a
loud voice, so that the joyous
shouting of the people was
mingled with the noise of their
weeping. "Who is left among you
that saw this house in her first
glory? and how do ye see it now?
is it not in your eyes in comparison of it as nothing?" (Haggai
2:3). How many times since then
have we lowered our sights in
working for the Lord!
We have traced the development of sacred music from the
creation to the time of Christ.
Rut what lesson should this give
us - Twentieth-Century Christians? In summary, the Old Testament states that sacred musicin the home or in the churchshould:
1. Witness to God's Salvation:
"And He hath put a new song
(a song of redemption) in my
mouth even praise unto our
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God: many shall see it, and fear,
and shall trust in the Lord"
(Psalm 40:3).

2.

•

Show a Right Relationship
With God:
"How shall we sing the Lord's
song in a strange land?" (Psalm
137:4). "I£ I regard iniquity in
my heart, the Lord will not hear
me" (Ps. 66: 18).
3. Be Correctly Performed:
"Play skillfully with a loud
noise" (Psalm 33:3).
"Remember that thou magnify
His work, which men behold"
Gob 36:24).
"Sing ye praises with understanding" (Psalm 47:7).
"Worship the Lord in the
beauty of holiness" (Psalm 29:2).
4. Praise without Ceasing:
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"His praise shall continually
be in my mouth" (Psalm 34:1).
"I will sing unto the Lord as
long as I live: I will sing praise
to my God while I have my being" (Psalm 104:33).
5. Praise Him!
"Sing unto the Lord, 0 ye
saints of His, and give thanks at
the remembrance of His holiness" (Psalm 30:4).
"Glory ye in His holy name"
(Psalm 105:3).
The book of Psalms ends, "Let
everything that hath breath
praise the Lord. Praise ye the
Lord" (Psalm 150:6). This glowing note of praise and adoration
should ever be our song of testimony. Hallelujah (praise ye the
Lord)-The God of Abraham,
Praise!

On Religious Drama
By

THEODORE

J. KLEINHANS
legend, all Western drama, unwinding from lts swaddling
clothes in the ninth and tenth
centuries, kept as its primary motive the conveyance of the
Gospel.
Directed and controlled to a
large degree by the Church
though in later centuries passing into the hands of the guilds
and the civil authorities, drama
finally came into its own when
it moved into the hands of the
newly-developing the at ric a 1
troupes in the fifteenth and sixteenth centuries. Early religious
drama, and the twentieth century variety as well, normally
falls into one or more of the following categories: the mystery,
the miracle, and the morality.
The mystery, which takes its
name from the mysterium of
Christ's incarnation, depicts one
or more incidents from the life
of Christ. The most widely
known example, of course, is the
Passion Play of Oberammergau,
which is not a pure type, however, because it first portrays the
life of Christ and then doctors
this by flashbacks, for the sake

One cannot walk away from
the theater, after seeing such
moving and novel productions
as Christ's Emperor, The Firsthom, Murder in the Cathedral,
and The Pilgrim's Progress, without digging beneath the surface
for the bones and muscles and
nerves of modern
religious
drama. And one cannot fully
understand what it is that writers
like Dorothy Sayers and Christopher Fry and T. S. Eliot and
Ralph Vaughan Williams are attempting, as they give London a
most thought-provoking season
of religious drama, without asking what effectiveness, ideally,
religious drama can pretend to,
and the other arts, particularly
painting and music.
All Western drama owes its
lifeblood, not to Sophocles, Euripides, and Aristophanes, not to
Plautus and Terence, but to the
religious miming, pageantry, and
tropes which grew up in the
early medieval church. Bobbing
along on the mythos of the Christian faith, whether in the main
stream of revealed truth or in
the skipping rivulets of sacred
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of emotional and intellectual impact, with comparable scenes
fr m the Old Testament.
Within the realm of English
literature, m•ysteries are scarce,
thanks in part to the decree of
the Lord Chamberlain, and to
the Puritan and pietistic traditions which maintained that
creed, that the person or figure
of Christ could have no part on
a London stage.
The miracle normally deals
with the lives of the saints, the
apostles, or of other Christian
folk, of whatever period in the
world's history. It is in this category that the modern dramatist
feels most at home-Sayers as she
develops the character and faith
of Constantine the Great, Fry as
he depicts the drives and emotions of Moses in Egypt, and
Eliot as he unveils Thomas a
Becket.
The morality, to a well-developed humanist sensibility, has
always been the acme of dramatic
form. Any fool playwright, a
Jean Paul Sartre might doubtless
comment, can tell a story about
Christ-a mystery-or about fellow Christians-a miracle-but to
extract and isolate the philosophical and spiritual values of the
Christian faith apart from personal characteristics is to conceive the highest achievement of
dramatic art. Everyman, in which

such abstract characters as Gluttony, Death, and Faith tread the
board , is the usual example of
the genre. And of the moderns,
surely Eliot's Th e Cocktail Party
and Vaughan Williams' The Pilrim's Progress share a like pigeonhole.
Whatever its peculiar type,
early religious drama shares a
common goal-to win the unchurched with a palatable presen tation of the Christian message, to broaden and deepen the
faith of those already within the
Una Sancta, and to serve, in a
tacit way, as a symbol of faith
and devotion toward God, much
as in the dramatic rites of the
liturgy .
From the fifteenth century until relatively modern times, however, there has been a marked
lull in religious drama as an art
form. What little sacred thinking
crept into the drama of half a
century ago, with a few notable
exceptions, consisted of a watered down religious sentimentality.
Though it may not have been areligious, it certainly was not religious. It could have been
staged and received as well in
Mecca or Benares as in Canterbury or Rome.
For such a state of affairs, even
among dramatists who were mistakenly convinced that they were
putting their whole Christian
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faith into their works, no one
can lay the blame entirely at the
feet of the authors. Oscar Wilde
and Thornton Wilder, for example, were the product of their
times, and the product of the social gospel as well; the centuriesold heritage of secularized drama
which hung over their heads
must have given them more
pause than if the actual sword
of Damocles had been there.
The first and probably the
best reaction against the colporteurs of pure religiosity appears
in men like Sartre, and later,
Anouilh. The approach of these
men reflects the views of men
of intellect, yes even of sophistication; and their realism, tinged
often with a personal mysticism
which not even all their · bosom
admirers could share, at least
rescued religious concepts, as
handled on the stage, from the
nursery. To their discredit, however, their work, though it
climbs above the naive level of
the post-Victorians, rests upon a
personal and individualistic interpretation of Good and Evil, or
perhaps of Fatalism, and finds
very little of its strength in any
notion of a revealed God.
In the last two decades, however, and especially in Britain,
religious drama has had one
transfusion after another, each
bringing increased strength to

the child who has for centuries
been anemic. When one discounts individual styles and techniques, however, the four specimen pillars with which I began
these comments - Sayers, Fry,
Eliot, and Vaughan Williamshave this in common: I) sound
religion, 2) tight technique, 3)
wide appeal.
To say that these qualities always go hand in hand, namely
that tight dramatic technique
and accumulated skill derive
from a sound religious foundation, perhaps, is stretching an argument a bit thin. But to say
that wider audience appeal derives both from a more secure
sense of personal and revealed
religion and from a more skillful
use of dramatic method and technique is a logical sequitur.
In all fairness, however, we
must realize that whenever revealed religion, though effectively depicted on the stage, reaches
too emotional a level and makes
its approach too personal, there
is always the danger that it
thereby loses its universality.
And the various priests in the
universal priesthood are not
necessarily interchangeable parts.
The Puritan is no bedfellow for
the Sacramentalist, though both
may stand shoulder to shoulder
in the queue of the Una Sancta.
In order to point up a few
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weaknesses of current dramatic sition. Even so, few writers could
form, let me give an example. manage the weight of religious
Dorothy Sayers, for one, is so en- thought which Dante weaves into
grossed with the drama as a the Commedia, or even that
means of teaching, even to an ex- which Bunyan includes in The
tent that includes such technical Pilgrim's Progress.
terminology as homo-ousios and
How does the dramatist fare,
homoi-ousios, that she sometimes in conveying religious feeling,
lets her dramatic threads become compared with the painter or the
twisted for the sake of belaboring composer? What problems are his
doctrine. For trained and edu- alone? What advantages? What
cated Christians, the technique disadvantages? And with characbears up, but for the non-Chris- ters on a stage, what can an artist
tian, less enwrapped in the force achieve that he could not achieve
of her arguments, there is at with palette and brush or with
once a slowness of movement and baton and bow? Knowing how
a breaking of dramatic suspense. treacherously thin the ice grows
For that reason, many a critic, when one skips lightly from one
judging solely on the standards of the arts to another, I hesitate
which he would apply to a secu- to give even passing attention to
lar play, would hesitate to class- the relative position of the dramify Christ's Emperor beside atist, among other artists, all of
Shakespeare or Shaw, any more whom purpose to teach Christ.
than he would put the Oberam- Yet it is necessary.
If we may oversimply the
mergau Play there. To him
Christ's Emperor and Oberam- comparison, piling Ossa on
mergau are both religious pag- Pelion, we shall by-pass ballet
eantry, good in their own way, and opera altogether, arguing
but still not drama as he knows that the wedding of music and
it.
message has little or no advantThe fashion in which an age over a marriage between the
author weds his philosophy to stage and a message.
This is not the fault of the
his fabric and the proper amount
of woof to a given length and artist so much as that of the vestrength of warp is what sepa- hicle. Simple religious truth, to
rates a dramatic apprentice from be sure, can easily be taught with
a master craftsman. The problem paintings, just as a teacher encannot be solved in the abstract, trances her six year olds as she
but only in the work of compo- describes a colored picture of
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Christ. The real value of religi·
ous painting, however, often as
not, comes from the printed or
the spoken words that accom·
pany it. For to understand paint·
ing demands background and
training, and even an inherent
sensibility.
Some great artists, true, reveal
almost a divine inspiration in
their canvases and frescoes; I
think epsecially of Leonardo da
Vinci and of Fra Angelico. But
others, though their subject matter is the same-Rubens or Fra
Filippo Lippi-iack any notion
or intent of a Christian message,
even though they paint in a
Christian frame. If such a painter
had lived, free from Church pa·
tronage, in the Spanish court, he
would have been a Velasquez; or
in the Dutch dikes, a Rembrandt. His subject matter was
not an end in itself but merely a
means to an end-the perfection
and expression of his style and
technique, not his religious feeling.
Like the painter, the musician
also works under severe handicaps. Unless he is writing for the
human voice, which can carry
the weight of his technical skill
at the same time as it brings an
appeal to human reason, then the
composer's approach is essentially narrowed by the emotions of

the individual hearer and by the
religious imagination which that
hearer can bring to the music.
These are not insurmountable;
Bach gets through these barriers
to a large and appreciative following, but he is surely most successful, from a religious point of
view, in the Passions, where he
blends music and words; Handel,
too, in his own way, and Verdi
and Mozart, with their religious
works, strike home with vigor
and fervor. But their circle of influence, like that of all com·
posers, is restricted by what the
hearer himself must bring to the
music.
Among all artists of the past,
the novelist and the poet have
been the most successful purveyors of religious truth. We
think particularly, in their own
day and way, of Augustine, of
Dante, of Calderon, of Milton, of
Dostoievsky, of T. S. Eliot. And
yet the mere suggestion that they,
of all artists, have best wedded
their meaning and their form,
does not in itself prove that the
l1.nitten word is a better vehicle
than the spoken word.
To the intellect, a novel, a
poem, or even a printed play may
sparkle with merit, and yet the
intellect, aware of its own judgment and on the basis of reason
and experience, can refuse to

I.

jANUARY

suspend its disbelief. But on the
stage, words and ideas flow not
only from the heart of the author
but from the mouth ·of the living
actor as well, without any of the
misconceptions and ambiguities
of written language. Theoretically, anyone who shares in the action of a drama should, psychologically, be more receptive to
the proffered thought than if he
were handed the same substance
between the boards of a book.
Religious drama is by no
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means a simple vehicle, and the
artist should not attempt it unless he has personally struck deep
roots into his faith and into his·
medium. As an artistic means for
teaching religious truth, however,
drama now leads all the arts. For
that reason all who cherish the
mysteries of God, and who feel
that these may be channeled into
artistic paths, must feel heartened by the intelligent and longdelayed rebirth of religious
drama.

You do not patiently endure the severity of the way of salvation. Nevertheless, just as we take delight in sweet foods, preferrng them because they are smooth and pleasant, and yet it is
bitter medicines, rough to the taste, which cure and restore us to
health, the severity of the remedies strengthening those whose
stomachs are weak; so custom pleases and tickles us, but thrusts
us into the pit, whereas truth, which is "rough" at first, but a
"goodly rearer of youth", leads us up to heaven.
Clement of Alexandria, The Exhortation to the Greeks.

JS

THE CRESSET

Letter from
Xanadu, Nebr.
Dear Editor:
Well, I've got that virus out of
my system and I'm feeling fine
again but there for a while I
thought I was about to hand in
my dinner pail. This was the
first time in years that I bave
been sick in bed and while I
didn't enjoy it I had a chance to
learn plenty. Especially about
how you can expect to be treated
when you are down and out.
I sure got a new idea about
the medical "profession", for one
thing. Doc Carter has been a
good friend of mine for years
and as soon as I noticed something wrong I called him in. I
told him what bothered me and
I asked him for a shot of penicillin and a couple dozen sulfa
tablets and some aureomycin,
figuring that what one of these
things wouldn't cure the other
would. Well, he treated me just
like a kid-put me in bed, gave
me some foul-tasting stuff that
was probably the latest thing
when he graduated from medical

school back in '13, and told me
to call him in three or four days
if I wasn't any better. Well,
luckily, I was a lot better in a
iew days, but no thanks to him.
When I saw he wasn't going to
do anything for me, I made Mrs.
G. go downtown and get me a
bottle of Pearson's Potent Pellets and they did the trick.
That's how I know I had a virus
infection. Pearson's Potent Pellets are specially made to kill
viruses, germs, and pinworm.
Zeitgeist burned me up too. I
know these young preachers shie
away from sick-calls but, after all,
my family is one of the oldest
families in the congregation and
we've paid a pretty hefty share
toward preachers' salaries over
the years. The least you would
expect of your preacher, in the
circumstances, is that he would
come hopping when he is called
for. But not Zeitgeist. When Mrs.
G. finally gave in and called for
him, what do you suppose he
told her? He says (and these are
his exact words): "Tell the old
goat I said he's too stubborn to
die". And then he hung up. Mrs.
G. thought that was real funny
and then she started lecturing
me about getting a preacher out
of bed at 2 a.m. and so I just
shut up and let nature take its
course. One of these days Zeitgeist will get humorous once too

jANUARY

•

often and he'll spend the rest of
his life regretting it.
And then, of course, there was
Mrs. G. Maybe you have never
noticed this about women, but it
has struck me several times that
they have their sense of humor
turned right straight around. For
years, I've tried telling her jokes
that I picked up in the store and
nine times out of ten she
wouldn't get the point at all or
she would just smile and say,
"That's interesting". But I could
hardly whisper a word from my
sick-bed without her laughing
like I was Milton Berle. The
height of the hilarity came when
I asked her to call Eli Grubber,
the lawyer, and have him come
right over and draw me up a will.
She laughed right in my face and
told me I had better wait until
I was well again and less
grumpy. No wonder things have
gone from bad to worse in the
country since women got the
vote.
Well, anyway, it's all over
now and I'm not the type that
holds grudges. I guess I'm old
enough by now to know that
everybody's for you when the
going's good and nobody backs
a lame horse. But they sure
didn't mind taking the old horse
for a ride at Christmas time.
This soft heart of mine will
bankrupt me yet.
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But here we are now at the
beginning of a new year and
what I really meant to do in this
letter is write down my own
New Year's resolutions because
they might encourage your readers to do the same and thus we
might get a little better attitude toward things in 1954 than
most of us had in 1953. Here
they are:
I. I will try to read at least one
good book in 1954.
2. I will go on a strict diet and
take at least three inches off
my waistline (effective after
the Ladies Aid dinner, January 22.).
3. I will swear only when sworn
at .
4. I will watch my temper.
5. I will get down to serious
work on my golf score.
6. I will give more to the
church (effective if Congress
reduces taxes in 1954).
7. I will try to get to know
children better.
8. I will try to save more money.
9. I will try to make one new
friend every month in 1954.
10. I will read my daily devotional booklets every day unless I am otherwise employed.

my

Optimistically,
G. G.

~and MUSIC
By

WALTER

A.

Many students and, shall I say,
practitioners of church music
base a clear-cut conclusion and
conviction on Psalm 150. They
believe and declare that church
music can and should be manysided in kind and in character.
But before referring again to
their view it will be necessary for
me to give strenuous emphasis to
three facts-facts which, I hope,
will soothe those whose blood
pressure may have become high
because of what I have written in
previous articles.
Here are those three facts:
1. I am not trying to set forth
in every detail my own ideals in
the matter of church music.
2. I am not trying to f01·muiate a comprehensive norm with
,·eference to church music.
3. I am merely trying, in my
halting way, to examine some of
the many widely divergent views
concerning church music.
Let us consider the thoughtladen paragraph with which Carl
A. Rosenthal and Abram Loft,
contributors to Gerald Abraham's The Music of Schubert
(W. W. Norton & Co. 1947), be40

MAK~RS
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Some Thoughts on Church Music
(Concluded)
gin their essay on· the great melodist's church and choral music.
Rosenthal and Loft point out
that, in the opinion of many,
church music should be "that
supernal, nebulous, ethereal kind
of music that is thought to represent the cleansed and purified
faith of mankind in the divine."
They go on to say that "those
who hold to thi~ view attempt to
draw "a hard and fast line of division between sacred and secular music" · and believe that
"anything that reflects the sensual, physical, earthly side of
human nature is to be rigorously
excluded from the pale of church
1nusic."
But Rosenthal and Loft declare that "for such efforts at
finding a comfortable and unchanging pattern for the music
of the church it is extremely difficult to mark the exact point at
which the physical senses end
and religious devotion begins."
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Mind you, I am quoting
Rosenthal and Loft.
The distinguished s c h o 1 a r s
then proceed to say that "the acceptance of religious faith implies a complete dedication of
the individual worshiper to the
ideals of that faith."
Can anyone find fault with
that statement-apart from pointing out the self-evident truth
that the faith of some is strong
and the faith of others is weak?
Compelte dedication, say Rosenthal and Loft, "involves the
whole man, his senses and emotions as well as his intellect."
This, of course, is an ideal.
But it is an ideal never completely attained in this imperfect
world of ours.
Unfortunately, man's innate
imperfection-his sinfulness, both
original and actual-plays a
prominent role in his life.
If man could ever achieve absolute perfection while he walks
the earth, "his senses and emotions as well as his intellect"
would, as a logical result, be
completely perfect, and, in consequence, nothing that is out of
the way would ever, even to the
slightest degree, insinuate itself
into his church music.
But we must reckon with facts
as they actually are-not with
ideals that are altogether un-
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attainable in the world in which
we live.
I disagree vehemently - even
violently - with the following
statement in the thought-provoking paragraph from which I
am quoting: "Music, if drawn
into the act of worship, must express all sides of human nature."
1 wonder whether Rosenthal and
Loft actually meant everything
implied in that sentence.
How such a sweeping assertion
could ever creep-or jump-into
print is beyond my understanding. I do not know what convictions Rosenthal and Loft have in
the matter of religion; but I do
know that just a little thought
will prove conclusively that
music, when drawn into the act
of worship, positively should not
express all sides of human nature, which, as everyone should
realize, has its good and its bad
aspects.
Furthermore, it seems to me
that Rosenthal and Loft have
not paid enough attention to the
great power of association in
music-even in church music.
Now I ask you to read the following sentence:
Th requirement of religious music
is not that it eschew all elements of
the theatre, the dance, or the concert stage; no, the real test is
whether music intended for liturgical use draws upon "secular" music
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only to acquire a mere coating of
momentary popularity or whether,
instead, it draws upon all branches
of music to help express, sincerely
and forcefully, the emotion aroused
by religious faith .

Do you agree?
I find one thought-provoking
morsel in what Rosenthal and
Loft have to say in that sentence.
In addition, however, I find
some thinking which, in my
opinion, is unmistakably muddled.
What is the one thought-provoking morsel? I discover it in
the conclusion that church music
is bound to be many-sided in
kind and in character. I find the
same conclusion in Psalm 150.
Consequently, I do not believe
that there will ever be complete
uniformity in church music, except where there is authoritarian
control. And, believe me, I do
not want authoritarian control.
Whether I like or want uniformity or you like or want uniformity is, of course, a fascinating question. But it is of far
greater importance to ask: Will
rigid uniformity or - as is altogether natural when one deals
with many kinds of human beings-a lack of rigid uniformity
contribute best to the accomplishment of the one and only
true purpose of church music?
As a musician I have my own

ideals, and I flatter myself that
those ideals are high. But as a
member of a large church body I
must bear in mind that many
men, women, and children in
that body positively do not share
my ideals. Is it my bounden
duty to move heaven and earth
in an attempt to make their taste
conform to mine? I do not think
so.
I must point out again that
church music is not static. It can
be improved. It can degenerate.
It can change and be changed.
But do not forget that there will
always be radically divergent
views as to what is improvement,
what is degeneration, and what
are good or bad changes. I wish
I knew all the answers.
Since I disagree completely
with those who, for one reason or
another, look down their noses
at American music and declare
that our country is not ripe for
the production of truly great
works in the domain of the tonal
art, I must, as a matter of course,
reject the conclusion th'\t America is not capable of producing
fine church music.
Long and intensive study of
many compositions by American
composers has convinced me that
in the matter of creative work
our land has been forging ahead
with giant strides. I believe that,

l
.

JANUARY

barring a terrible catastrophe, it
will continue to do so.
I am glad that church music
is not static in character. Must
I, on pain of being called either
this or that, deliberately close my
eyes and my ears to what is new
merely because it happens to be
new? Never.
In spite of what I have said
against some of the conclusions
set forth by Rosenthal and Loft,
J do believe with every fiber of
my being that no one can study
church music adequately, properly, satisfactorily, and exhaustively without, at the same time, devoting intensive study to secular
or profane music. In numerous
respects the two are inextricably
intertwined. Johann Sebastian
Bach, for one, was keenly aware
of this truth-a truth which
should be self-evident but, in
many cases, is denied.
I can take unalloyed pleasure
~n the wonderful purity of style
that characterizes the writing of
Giovanni Pierluigi da Palestrina,
in Gregorian plainsong when it
is chanted properly, in the dignity that is part and parcel of
most Lutheran chorale tunes
when used in connection with
fitting words, in the enchanting
beauty of many carols, and-let
me say this most emphaticallyin the melodies of numerous
hymns that are not Lutheran in
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origin. But must I, on pain of
being called an enemy of true
beauty, turn up my nose at those
-and their number is legionwho do not see eye to eye, or
hear ear to ear, with me? Decidedly not.
In this series of ruminations I
have, on purpose, refrained from
discussing organ music and
organ-playing, either good or
bad; singing, either good or bad;
and texts, either good or bad. I
know that these subjects must
have a prominent place in a
comprehensive study of church
music. But I have not intended
to go beyond setting down only
some thoughts-thoughts which, I
believe, are worthy of the most
serious consideration.
Yes, I could write about tempi
I loathe, flourishes I detest, ritards I abhor, and accents and
phrasing I abominate. But I shall
not do so-at least not now. My
aim at this writing is to do what
little I can to stir up a widespread interest in an important,
vast, and, shall I say, complicated
field of the tonal art-an art
which suffers untold harm from
those who approach it from a
one-sided point of view.
Any church body which deals
in a stepmotherly way with
church music should hang its
head in shame and confess from
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the bottom of its collective heart,
"I am tragically remiss."

RECENT RECORDINGS
FREDERIC FRANCOIS CHOPIN. Ma~urkas
(complete). F antaisie Polonaise in
A Flat Major, Op. 61. Andante Spianato and Grande Polonaise, Op. 22.
Artur Rubinstein, pianist.-Wonderfully beautiful playing by one of
the great masters of the piano keyboard. Three 12-inch discs. 33 1/3
rpm. RCA Victor LM-6109.
FRANZ LISTZ. Mephisto Walt~, arranged by Ferruccio Busoni; Liebestraum No. 3; Gnomenreigen; Hungarian Rhapsody No. 12, in C Sharp
Minor; Valse Oubliee No. 1; Valse
Impromptu; Les jeux d'eaux a la
Villa d'Este; St. Francis' Sermon to
the Birds; Hungarian Rhapsody No.
6, in D Flat Major. Alexander
Brailowsky, pianist. Brailowsky,
too, is a great master of the piano.
33 1/ rpm. RCA Victor LM-17721.
A SoNo RECITAL Bv KIRSTEN FLAGSTAD. Frauenliebe Mid Leben, Op.
42, by Robert Schumann; An die
Musik and Ganymed, by Franz
Schubert; Von ewiger Liebe and
0 wusst' ich doch den W eg ~uruck,
by Johannes Brahms; Ich Liebe dich
and Ruhe, meine Seele, by Richard
Strauss; At Parting, by Rogers;
Morning, by Oley Speaks; We Have
Turned Again Home, by Edwin McArthur; When I Have Su<ng My

Songs, by Ernest Charles. Kirsten
Flagstad, soprano, with Edwin McArthur at the piano. -Sensitively
disciplined artistry. 33 1/3 rpm.
RCA Victor LM-1738 .
SIMON BARERE FAREWELL. Prelude No.
12, in G. Sharp Minor, Op. 32;
Prelude No. 5, in G Minor, Op. 23;
Polka, by •Sergei Rachmaninoff.
Etude for the Left Hand Alone, by
Felix Blumenfeld. Islamey, by Mily
Balakireff. Toccata in C Major, Op.
7, and Traumeswirren, by Robert
Schumann. Rhapsodie Espagnole, by
Franz Liszt. Simon Barere, pianist.
-On the evening of April 3, 1951,
Simon Barerc collapsed and fell to
the floor as he was playing Grieg's
Piano Concerto with the Philadelphia Orchestra under Eugene Ormandy. He was fifty-five. His son
Boris had recorded some of the eminent pianist's playing in recitals
given in Carnegie Hall. Some of
these breath-taking performances,
together with the applause of the
audience, are recorded on this disc.
Barere's skill was literally fabulous.
33 1/3 rpm. Remington R-199-141.
IooR STRAVINSKY. Concerto for Two
Pianofortes Soli ( 1935), Sonata for
Two Pianos ( 1943-1944), Trois
Pieces Faciles, and Cinq Pieces Faciles ( 191 7) . E the! Bartlett and Rae
Robertson, duo-pianists. -The eminent duo-pianists give excellent
readings of these thought-provoking
compositions from the pen of one of
the great composers of the present
time. 33 1/3 rpm. M-G-M E-3038.
MANUEL DE FALLA. Fantasia Baetica;
Aragonesa; Cubana,· Montanesa;
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Andaluz;a; Serenata And a l u z a;
Ritual Fire Dance, from El Amor
Brujo. Menahem Pressler, pianist. Superb playing by the young pianist
from Israel. Dedicated to the centenary of Steinway & Sons. 33 1/3
rpm. M-G-M E-3071.

phony No. 8; in B Minor ("Unfinished"). The Concertgebouw Orchestra of Amsterdam under Eugen
Jochum. -Another disc in the excellent Epic series. Fine readings of
two imperishable masterworks. 331/3 rpm. Columbia Epic LC-3006.

DIMITRI SHOSTAKOVICH. Twenty-four
Preludes for Piano. Menahem Pressler, pianist. -One could do without
Shostakovitch's Preludes; but, as
Edward Cole, M-G-M's learned program annotator, says, they are fun.
Pressler's readings are praiseworthy
in every way. 33 1/3 rpm. M-G-M
E-3070.

LUDWIG VAN BEETHOVEN. Symphony
No. 5, in C Minor, Op. 67. The
Berlin Philharmonic Orchestra under Eugen Jochum. -A dramatic
performance-one decidedly worth
hearing again and again. Columbia
Epic LC-3002.

CLAUDE DEBU SSY. Fan tasie for Piano
and Orchestra. FRANCIS PouLENC.
Aubade for Piano and 18 Solo Instruments. Fabienne Jacqui~ot, pianist, with the Westminster Symphony
Orchestra of London under Anatole
Fistoulari. -Fascinating compositions. Fine performances. 33 1/ 3
rpm. M-G-M E-3069.
PETER lLYICH TCHAIKOVSKY. Symphony No. 6, in B Minor, Op. 74
( "Pathetique").
The
Concertge
bouw Orchestra of Amsterdam, Holland, under Paul van Kempen. -A
disc in Columbia's recently begun
Epic series. The performance is
thrilling-in spite of some disparaging reviews that have come to my
notice. 33 1/3 rpm. Columbia Epic
LC-3003.
WoLFGANG AMADEUs MoZART. Symphony No. 35, in D Major (K. 385)
("Haffner"). The Berlin Philharmonic Orchestra under Fritz Lehman. FRANZ PETER ScHUBERT. Sym-
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HECTOR BERLIOZ. Symphonie Fantastique, Op. 14. The Berlin Philharmonic Orchestra under Willem van
Otterloo. - I heartily recommend
this reading by one of the world's
great orchestras und er an able conductor. 33 1/3 rpm. Columbia Epic
LC-3005.
FRANZ PETER ScHUBERT. Symphony
No. 8, in B Minor ("Unfinished").
GEORG FRIDERIC HANDEL. Royal
Fireworks Music. The Berlin Philharmonic Orchestra under Fritz
Lehmann. - I am happy to begin reviewing Decca's fine discs. The playing is excellent. Lehmann is an outstanding Handel authority. 33 1/3
rpm. Decca DL-9696.
CARL 0RPP. Carmina Burana: Secular
Songs. Elf ride Trotschel, soprano;
Hans Braun, baritone; Paul Kuen,
tenor; Karl Hoppe, baritone, with
the Bavarian Radio Orchestra and
Chorus under Eugen Jochum. - The fascinating Carmina Burana,
Latin and German secular songs, derive their title from the Bavarian
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monastery Benedictbeuren, w h e r e
they were discovered in 1803. Carl
Orff, one of the outstanding German
composers of our time, has arranged
some of these songs with remarkable
skill. The singing is exceptionally
fine. 33 1/3 rpm. Decca DL-9706.
WOLFGANG AMADEUS MoZART. Sonata
in D Major (K. 448).
CAMILLE
SAINT-SAENS. Variations on a Theme
bJ Beethoven, Op. 35. CLAUDE DEBUSSY. Lindaraja. MANUEL DE
FALLA. Ritual Fire Dance, from El
Amor Brujo. Pierre Luboshutz and
Genia Nemenoff, duo-pianists. -To
me it is always a delight to hear
Luboshutz and Nemenoff. 33 1/3
rpm. Remington R-199-147.
JoHANN STRAUSS THE YouNGER. Acceleration Walt~:, Adele Walt~::, Emperor Walt~:, Pizzicato Polka (in collaboration with his brother Josef)
Perpetuum Mobile, Tritsch-Tratsch
Polka, Annen Polka, Champagne
Polka, Thunder and Lightning. The
Pittsburgh Symphony Orchestra under William Steinberg. -Straus~
enthusiasts- including me 'l'ti ll
revel in this fine recording. 33 1/3
rpm. Capitol P-8222.
DIMITRI SHOSTAKOVITCH. Concerto in
C Minor, for Piano with Trumpet
ood String Orchestra. Victor Aller,
pianist, and Mannie Klein, trumpeter, with the Concert Arts String
Orchestra under Felix Slatkin. PAUL
HtNDEMITH. The Four Temperaments: Theme with Four Variations.
The Concert Arts String O rchestra
under Slatkin, with Aller at the
piano. -Superb recording. Shosta-

kovich and Hindemith often leave
me cold; but these two engrouing
compositions are worthy of much
serious attention. 33 1/3 rpm. Capitol P-8230.
ORGAN Musrc Bv MoDERN CoMPOSERS. En Bateau, by Bela Bartok; Prelude and Fugue on a Theme
by Vittoria, by Benjamin Britten;
Processional, by Henry Cowell;
Episode, by Aaron Copland; Sonata
No. 2, by Paul Hindemith; Le Banquet Celeste, by Olivier Messiaen;
Pastorale, by Darius Milhaud; Pastorale on a Christmas Plainsong, by
Virgil Thomson; Chorale Prelude on
the Welsh Hymn "Hyfridol," by
Ralph Vaughan Williams. - I t is
fascinating to see how some of our
modern composers write for the
organ, an instrument for which exceedingly little good music has been
composed since the days of Johann
Sebastian Bach. Richard Ellsasser,
an able young organist, plays these
modern works on the famous organ
of the John Hays Hammond Museum, Gloucester, Massachusetts the organ equipped with the Dy·
namic Accentor. 33 1/3 rpm.
M-G-M E-3064.
ENGELBERT HuMPERDNICK. Overture,
The Witch's Ride, Dream Pantomime, Prelud e to Act 3 (The
Gingerbread House), Gingerbread
Walt~:, and Finale, from "Hansel und
Gretel.
NrccoLo PAGANINI. Caprices Nos . 1 to
12. Ossy Renardy, violinst, with
Eugene Helmer at the piano. Breath-taking virtuosity. Renardy
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plays Paganini's famous Guarnerius
known as The Cannon Joseph. 331/3 rpm. Remington R-199-146.
FuLL-DIMENSIONAL SouND: A STUDY
IN HroH FIDELITY. Notes by Charles
Fowler, editor of High Fidelity
Magaz;ine. -A 12-inch disc and a
fine booklet which every hi-fi fan
will want ·to own. On Side 1 you
hear The Continental, by Ray Anthony and his orchestra; Studies in
P~rcussion, by Hal Rees; Foghorn
Boogu, by Dick Stabile and his orchestra; Song from Moulin Rouge,
by June Hutton with Axel Stordahl
and his orchestra; Meet Mister Callaghan, by Les Paul; Quiet Village,
by Les Baxter and his orchestra;
and a sample of the playing of Stan
Kenton and his orchestra. On Side
2 you hear the Finale from Alexander Glazounoff's The Seasons, by
the French National Symphony Orchestra under Roger Desormiere;
Studies in Percussion, by Hal Rees;
a portion of Ernest Bloch's Concerto
Grosso for String Orchestra with
Piano Obbligato, by the Pittsburgh
Symphony Orchestra under William
Steinberg; the Finale from Heitor
Villa-Lobos' Nonetto, by the Roger
Wagner Chorale and Concerts Arts
Ensemble; Part of Shostakovich's
Concerto in C Minor (reviewed in
this column); and an excerpt from
Aaron Copland's Rodeo, by the Ballet Theatre Orchestra under Joseph
Levine. 33 1/3 rpm. Capitol SAL9020.
FAMOUS OvERTURES. La Belle Helene,
by Jacques Offenbach; The Bartered
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Bride, by Bedrich Smetana; Der
Freischutz, by Carl Maria von
Weber; The Beautiful Galatea, by
Franz von Suppe; Carnaval, by Antonio Dvorak; La Gazza Ladra, by
Gioacchino Rossini. Festival Concert Orchestra. - I have just received this disc in RCA Victor's
series called Camdtm. "For the first
time " RCA writes me, "there is a
pea;ut gallery in the record business." Twelve-inch 33 1/3s sell at
$1.89; extended-play 45s sell at
69c. "Camden Records could not
have come into being," says a letter
from RCA Victor, ''without co-operation from many quarters, principally from artists· who are currently
making records for RCA Victor. If
these artists had not agreed to accept reduced royalties so that their
artistry could reach a vast new
audience, Camden would not be. It
is for this reason that pseudonyms
are used for some of the artists on
the Camden label." Famous Overtures (CAL-122) is a 12-inch 331/3. rpm disc. Another diac of the
same size has a fine performance of
Igor Stravinsky's Rite of Spring by
the World Wide Symphony Orchestra (RCA Victor CAL-110). In addition, I have received two extended-play 45 rpm. discs: Richard
Crooks, with The Balladeers and an
orchestra, singing songs by Stephen
Foster (RCA Victor CAE-112) and
Mitchell Ayres and orchestra playing
Four Top Pop Hits-Theme
from Moulin Rouge, Terry's Them~
from Limelight, Dragnet, and Apnl
in Portugal (RCA Victor CAL-112).

THE NEW BOOKS
Unsigned reviews are by the Editors

RELIGION
THE GOSPEL AND .THE GOSPELS

By Julian Price Love
Cokesbury, $2.7 5)

(Abingdon-

The title of this book is really descriptive of the contents. The author
has done a good job in telling about
the message of the good news of
Christ; about the inter-relation of the
four gospels, and the message of each
of the separate gospels. He depends
considerably. on "form criticism" and
tells just what it i;. He is aware of the
difficulties and writes, "But it is easy
to run theory into the ground here
when one tries to apply such categories to specific material in the
Gospels. Much such study becomes
purely subjective in judgment."
The book contains various passages
that are quotable. For example, "Only
when the church · shall forget the
guarding of its own life as the Master
forgot to guard his own, only when
it shall learn the everyday speech · of
every day men, only when it shall be
as deeply moved as he was by a genuine overflowing compassion, only then
will men hear the church as they
heard him-gladly."
Whenever I come to a book of this
type, ·I ask myself, for whom was this
book written? An answer is given by

the author in the Preface, where he
writes, "There has too long been a
hiatus between the seminary professor
and the pastor, the scholar and the
Sunday-school teacher. It is my deep
conviction that the results of scholarship ought not to be bottled up in the
minds of those technically trained, but
should be made available for workaday Christians." The author is professor of Biblical theology at Louisville
Presbyterian Seminary, and has served
also at Lane Seminary, Cincinnati.
The book and its purpose may be further understood by stating that it
represents an expansion of the Perry
Bible Lectures, a series given at the
Cumberland Presbyterian Theological
Seminary, McKenzie, Tennessee, in
February, 1952. The book may be
helpful to a pastor as a refresher,
since he has studied practically all of
this material in the seminary. There
are no sermons or sermon outlines as
such, but some sections ought to prove
suggestive.
HowARD A. KuHNLE
THE PROTESTANT YEAR 1954

Prepared by the Editors of the
Christian Herald (Hawthorn, $2.95)
The Editors of the Christian Herald
have prepared a combination daily
diary, almanac, and engagement book
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for the year 1954. Each page is divided
so as to provide space for just two
days. Each space contains a daily Bible
reading, a short quotation, religious
holidays or observances among Protestant denominations, if any, on that
date, the International Sunday School
lesson reference for each Sunday, and,
what is equally important, an ample
space in which to note events and engagements.
There is also a table of movable religious festivals for 1954 and instructions for computing such dates. There
is a short introduction .bY Dr. Daniel
A. Poling. Attractively, though somberly, bound it will be a welcome desk
aid to pastor or layman alike.

FICTION
PORGY

By DeBose Heyward

(Doubleday,

$3.00)

One mark of a truly great story is
its continuing fame and appeal. As a
short novel originally ( 1925), Porgy
started an American folk character
whose fJISt literary name was Porgo
and who as Mr. .Smalls in real life
was known in Charleston as GoatSammy, obscure negro and crippled
beggar in a goat-drawn cart. The
present name, incidentally, identifies
a fillh; possibly the author had in
mind the fish-peddler's song, Porgy
walk, Porgy talk, Porgy eat with a
knife and fork.
This story of life in the negro quarter of a South Carolina city appeared
next as a folk play in drama form,
under Theatre Guild auspices, re-
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worked by the author's wife. In 1935
George Gershwin's unforgettable mudc
enhanced it further, into the opera
Porgy and Bess. Today, accordingly,
Porgy himself has joined tile band of
fiction characters who have come to
life so intimately that, e.g. in his caae,
guides wm readily conduct you to the
very room in Cabbage (Oatfilh) Row
where he lived I
The late DuBose Heyward was a
poet whose sensitive recognition of
life's experiences was enriched by his
own suffering from in£antile paralysis.
His beautiful style excels in recording
the life rhythms of the Gullah Negroes
who figure vividly in his writings.
Above all, he shows artistic restraint,
as for instance in describing Porgy at
the end:
The early tension that had characterized him, the mellow mood that
he had known for one eventful
summer, both had gone; and iD their
place she saw a face that sagged
wearily, and the eyes of age lit only
by a faint reminiscent glow from
suns and moons that had looked into
them, and had already dropped
down the west.
Thus a white novelist's curiosity
ahout people beyond what he called
the "color wall" (their counterparts
still live quite separately in the midst
of white groups), plus a painstaking
urge to write, have given \l8 a living
legend. This re-issue of the 6 part
novelette makes available to readers
of another generation the first literary form of an established classic.
HERBERT H. UMBAOH
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HOMECOMING
By Borghild Dahl (Dutton, $3.00)
If this book had been written a gen·
eration ago, it would have been widely
recommenaed reading for girls, aged
eleVen to fifteen. The story and the
'm anner of relation are both innocu·ous. With the exception of the
heroine's grandmother, none of the
characters achieves any individuality.

Lyng Skoglund, whose parents emi·
grated from Norway to Minneapolis,
is handicapped in her efforts to be·
come Americanized by her mother's
contempt for "Yankee" C'I:IStoms, lan·
guage, dress, and even food. A sympathetic grandmother lends moral support to the girl. However, it is the
mother who insists upon Lyng's at·
tending the University of Minnesota,
10 that she may become a teacher. It
1eems that teachers are highly repected in Norway.
Lyng's first teaching position is in a
·small community of Norwegian settlers.
School principal, school board, and
paator, view her aims with suspicion,
fail to see any necessity for a school
library, and, in fact, refuse to allow
her to order textbooks for her classes.
·During the planning and rehearsal of
·a Christmaa play, proceeds from which
will be used for library books, some
of the students' parents are won over
to Lyng's point of view. The play it·
self is a watered-down version of
Dickens' Christmas Carol, with a part
especially written in for the daughter
oC the local newspaper editor, in order
to insure adequate publicity. After the

'performance, even the pastor grants
his approval.
DOillNDA H. KNOPP
INDIA ALLAN

By Elizabeth Boatwright
(Dutton, $3.50)

Coker
,.
~-,

STORM HAVEN

By Frank G. Slaughter (Doubleday,
$3.50)
Both of thete novela have as their
background the South during Civil
War years but are entirely different
in tone. For the most part India AUan
is a romantic tale geared to the interest of feminine readers. India St.
Julien, a belle of Charleston, incurs
her father's wrath by eloping with
wealthy and handsome Max Allan, an
up-country South Carolinian. When
Max goes off to war, India faces alone
the birth of their child, a resentful
sister-in-law, management of Max's
plantation, hardships of reconstruction. Max returns a victim of amnesia,
and, for new twist, India's old colored
nurse turns villainess. All promises to
go well for the aristocrats, however,
when the story ends with the Red Shirt
election victory of 1876. Mrs. Coker
is at her best when describing the
hunting and riding scenes. Her novel
will be enjoyed but not long remem·
bered.
Storm H av1n has heroics and
swashbuckling in abundance. The
central figure, Dr. Christopher "Kit"
Clark, is adept as a cowboy, as a
surgeon, as a lover. Unwilling to fight
for slavery, Kit is a contract surgeon
for the Confederate' Army when he is
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ordered to billet in the Bachelor's
HoUJe at Stonn Haven, a northern
Florida plantation. There he antagonizes the aristocrats with his censure
of their way of life. He is framed on
a murder charge and flees to southern
Florida's wild frontier where the stock
is half longhorn and half water buffalo, where the vaqueros he bosses
live by their own laws. The high point
of the book-and a complete story in
itself-is the round-up of over a
thousand head of cattle and the
month-long drive to the railhead near
the
Georgia
line.
Doctor-author
Slaughter interrupts his complex tale
now and then to allow his protagonist
to operate convincingly in field hospitals. It is to Dr. Slaughter's credit
as a storyteller that he can combine
a seemingly unwieldy number of ingredients - war, murder, surgery,
blockade running, cattle drives, scenery, a romantic quadrangle, a duel at
sea, to mention a few-into a convincing whole.
CARLENE BARTELT

.,

THE PRESENT AND THE PAST
By Ivy Compton-Burnett (Messner,
$3.50)
The reason for Ivy Compton-Burnett's excellent reputation in England
becomes obvious after a first reading
of her work. Her wit and ingenuity
are astonishing, her terse prose is a
delight to read. She pierces the surface of urbane conversation and be-havior to lay bare the hypocrisies,
fears, envies, and self-deceptions of
human· nature; however, she proceeds
with unexpected gentleness.
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In The Preunt and th1 Past Mba
Compton-Burnett is concerned with
what happens when things are not
kept in their proper order. Cassius
Clare is engaged in uneventful family
life with his second wife, Flavia, his
five children (three of them hers),.
and his father. Cassius craves sympathy and flattery but does not know
how to win either. Flavia devotes herself to impartiality in her management
of the remarkable children. When
Catherine, the first Mn. Clare, aab
permission to return to see her two
sons, Cassius foresees an amusing situation and consents. What Catharine
brings with her into the present is the
past, and when the two are mixedso goes Miss Compton-Burnett's theme
-a violent reaction is inevitable. The
victim in this case is Cassiua. When
the two women become friends and
completely ignore him, he hopea to
teach them a lesson and to bring attention to himself by staging a fake
suicide. Three-year-old Toby Clare
(he probably is the least described but
most sharply defined child of reeent
fiction)
accidentally discloses the
fraud, and Cassius is disgraced. Alter
he dies of a stroke a short time later,,
the members of his household realize
that even if he came back to Hfe, all
of them would be exactly the same.
Dialogue is Miss Compton-Burnett's
forte, and sententiousness il only part
of it. All of her charactera--children
and parents, nursemaids and servants
-retain their individuality in spite of
the fact that they seem to apeak with
one voice. Because the speech that they
share is stripped of all superfluity, we
see the very core of their being. It ia
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the author's ability to present essen·
tials along with high comedy that
makes The Present and the Past an
effective novel.
CARLENE BARTELT

kins often translates too literally or
makes a poor attempt at English
idiom. This fault, however, m no way
detracts from the force of the novel;
it merely detracts.
ANNE LANOE

THE MASK Of= INNOCENCE
By Francois Mauriac (Farrar, Straus
& Young, $3.00)

In addition to being awarded the
Nobel Prize for Literature, 1952, The
Mask of lnnocencB is the best work
Mauriac has done and ranks among
the best of the last few decades. This
novel has everything-a very original
plot, tremendous characters, real action and suspense, brevity (206 small
pages) and its strongest attribute, the
showing of ~d's hand in life.
Actually, the plot is too intricately
woven to be sketched, too absorbing
to justify revealing any part. Mauriac
draws a very evil man who has some
good, a · very good man who doubts,
and just a few people in between who
bring about their meeting before ~ .
With this handful, Mauriac sees man's
relationship with his Maker at its very
pinnacle and at its lowest depths love, abstinence, benefaction, and faith
as over against hate, sensualism, murder, and ungodliness. The reader cannot help but want to reread this book,
proof that an author doesn't require a
"cast of thousands" or at least 600
pages to write a thoroughly purposeful and engrossing novel.
Perhaps the only criticism one can
make is a fault not of Mauriac's but of
his tranalator's, Gerard Hopkins who
always officiates in this capacity. Hop-

THE MARMOT DRIVE
By John H ersey (Knopf, $3.50)
With ThB Marmot Drive John H er·
sey turns from his excellent war stories
and resorts to a novel based on a
weekend incident in a Connecticut
village. The village selectman's cheribhed project, a drive to rid the community of woodchucks, coincides with
the visit of his son's best girl from the
city. As the tensions of the drive
mount the selectman submits to flogging by his townspeople in that relic
of earlier days, the whipping post, and
the young romance ebbs out.
The device of revealing characters
through one intemc experience, despite Mr. Hersey's restrained and ex·
pert use of it, here results in a story
that qn happen only in real life but
becomes preposterous in a novel. Perhaps if Hester had eventually emerged
as a believable- person the novel might
have become at least plausible. She,
however, remains as illusive as the
marmots.
We would not like to suggest Mr.
H ersey limit himaelf to war stories,
but we do wish him better luck in his
next account of the American scene.
RoBERTA DoNSBACH
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GENERAL
SOCIAL RESPONSIBILITY
AND STRIKES

By Neil W. Chamberlain (Harper,
$4.00)

.

This book is not concerned with
moral or ethical concepts of JOcial responsibility in labor-management disputes. Believing that morality is too
subjectivf" to serve as a basis for public
policy, Mr. Chamberlain (Assistant
Director of the Yale Labor and Management Center) here attempts to
examine and apply an objutiv1 definition of social responsibility enforceable by social sanctions without respect
to personal ethics.
In this study, social responsibility is
considered as the "obligation to exercise one's rights so that they do not
contravene important rights held by
others." The author's thesis is that
this responsibility does not depend
upon one's conscience for enforcement,
but that "public opinion" will impose
&OCial sanction upon the individuals
or groups whose actions frustrate the
rights of expectancy held by others.
The "public" in this case consists of
those who are not parties to a specific
relationship, but who are conscious of
being effected by that relationship.
In the area of union-management
relationships, the only indentifiable relationship condemned by public opinion as incompatible with important expected rights of others is the strike.
Mr. Chamberlain constructs a rating
scale by means of which he attempts
to measure the relative impact of different strikes on the public (household,
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industrial, and commercial users of
the struck product, and suppliers of
the struck finn).
The author then examines carefully
his hypothesis that when the effects
of specific strikes on the public reach
a critical level, social sanctions sufficiently severe to terminate the strike
would be impoaed upon the parties
involved. These sanctions are in the
form of direct pressures exerted by
the effected public, and by indirect
pressures exerted by third parties responding to public pressure. An examination of case studies of strikes,
however, fails to sustain this hypothesis. In fact, these studies suggest that
the inadequacy of the sanctions supporting public opinion may explain
why particular strikes can persist even
in the face of an aroused public. The
ineffectiveness of social sanctions may
also compel the effected public to turn
to legal sanctions.
Any solution to the problem of what
to do about strikes which impose substantial hardship upon the public
must meet the two requirements ( 1)
that the flow of necessary goods and
services to the public must be maintained, and (2) that voluntarism (noncompulsion) in setting the terms of
union-management relations must be
preserved. Mr. Chamberlain finds that
the principal solutions suggested today
to the problem of public-effecting
strikes (mediation, fact-finding, injunction, seizure, compulsory arbitration) all fail to meet these requirements. As a possible solution, he examines the use of a "statutory" or
" nonstoppage" strike, in which productiOJ;l would not be stopped, but eco-
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nomic pressures for settlement would
be exerted upon both parties to the
strike.
The author concludes that if legal
compulsion is to be avoided in settlement of public-effecting strikes, new
solutions must be proposed and subjected to the test of public opinion.
Such solutions should come from those
who have the greatest stake in preserving freedom of discretion in unionmanagement relations, from the parties
themselves.
Of special interest to anyone concerned with labor problems are the
two detailed strike case studies included in this book, one dealing with
the Pittsburgh utility strike of 1946,
and the other with a strike in a firm
which employs , a substantial proportion of its community's labor force.
HISTORY OF ENGLAND

By G. M. Trevelyan (Doubleday
Anchor, 3 volumes, each 85 cents)
This is the twenty-fourth title in a
truly remarkable low-cost series of
paper-back reprints of important books.
Trevelyan's history of England, which
was first published in 1926, is considered by many the finest book in its
field, both from the standpoint of
historical scholarship and from the literary standpoint. Its only serious flaw
for the present-day reader is that the
story stops with the years immediately following World War I, leaving unrecorded the story of England during
the depression and during and after
World War II. Perhaps, for those who
love England, it is just as well that
the atory stops where it does.

It would be a happy thing if a
great many Americans would read this
history. As far as most of our laws,
customs, attitudes, notions of government, and concepts of liberty are concerned, this is a part of our history or,
at a minimum, the all-important background to our history. The story is an
amazing one and one which, in this
reviewer's judgment at least, makes
one wonder whether the champions of
the Providential view of history may
not have a pretty strong argument.
And one comes away from a reading of Professor Trevelyan's work
with something else, also: with a t·espect bordering upon reverence for
the beauty, the precision, and the
marvelous richness of the English language. The literary editor will surely
allow space for one short paragraph
which is both a concise summary of
Professor Trevelyan's purpose in writing his history and an example of his
literary style:
In these short volumes I have
tried to set down some aspects of
the evolution of life upon this island,
since the ages when it lay as nature made it, a green and shaggy
forest, half waterlogged, while here
and there, on the more habitable uplands, the most progressive of the
animals gathered his kind into
camps and societies, to save himself
and his offspring and his flocks from
wolves and bears and from his fellow-men-down to the very different scene of our own sophisticated
times. In the earlier age, man's impotence to contend with nature
made his life brutish and brief. T:>day his very command over natuJe,
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so admirably and marvelously won,
has become his greatest peril. Of
the future the historian can see no
more than others. He can only poin t
like a showman to the things of the
past, with their manifold and mysterious message.
THE ADVENTURES O F
JO HN WETHERELL

Edited by C. S. Forester (Doubleday, $5.00)
John Wetherell was a British seaman who went to sea in 1793, at the
age of 13, and who stayed in that profession until his death in 1834. For
m ost of his life, he kept a diary and
this volume is made up of his diary
entries for 12 eventful years, from
1803 to 18 15.
Wetherell had just completed his
apprenticeship at sea, in 1803, when
he was impressed into the British Navy
which was expanding rapidly for the
war against Napolean. The Hussar,
Wetherell's ship, was a part of Cornwallis' squadron off Brest, and she engaged in numerous chases and battles
at sea before she ran aground off the
shores of France. The members of the
ship' s company who survived the
wreck were taken as prisoners of war
by the French.

"

•

After a long march through France,
Wetherell ended up at Givet, a fortress
on the Belgian frontier. The remainder
of the book covers his years in prison,
another journey through France just
ahead of Napoleon' s retreating troops,
his return to England, and his eventual return to a sea-going life.
Parts of the diary read better than
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historical fiction. His was an adventurous life and, although he was a relatively uneducated man, Wetherell
could translate the excitement and
color of his experiences to the written
page. He was observant by nature and
reported everything he saw in simple,
and often humorous terms. Particularly because of its descriptions of life at
sea and of life in the small villages of
France in the early 19th century,
this is a most unusual and a very entertaining book.
C. S. Forester, who is responsible
for the editing, which, he says, consisted solely of p uctuating the text,
also contributes an enlightening foreword.
THE ANTIOCH REVIEW ANTHOLOGY

Edited
$6.00)

by

Paul

Bixler

(World,

A disproportionately large amount
of the truly important writing of the
past decade has appeared in the Antioch Review, a quarterly little known
by the general reading public but
highly-respected by those who know it
well. Published by members of the
faculty of Antioch College, the Reui1w
was founded in March, 1941, to throw
the light of scholarship upon the social
problems of the day. Like other such
periodicals, it never attracted enough
readers to become a financial successs.
But it did attract and keep good
writers, some of the best in the contemporary field, while serving as an
outlet for the work of promising but
as yet unknown young writers. Some of
the best writing that has appeared
during the past thirteen years has now
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been brought together in
thology.

this an-

The quality of aU of the articles is
high. We would single out for particular notice David Spitz's perceptive
article, "Why Communists Are Not of
the Left"; Samuel Yellen's absorbing
short story of the deliberate disappearance of a college professor, "The
Passionate Shepherd"; Robert K.
Merton's chilling analysis of "The SelfFulfilling Prophecy"; and Paul Bixler's review of "Anti-Intellectualism in
California". As one reads these wellthought-out and well-written commentaries on our times, he can only regret
anew that the voices which make
sense in our day can hardly be heard
above the chatter of the popular-and
superficial-press.
THREE PHILOSOPHICAL POETS

By George Santayana
Anchor, $.65)

(Doubleday

MAN ON HIS NATURE

By Sir Charles Sherrington (Doubleday Anchor, $.85)
Doubleday's new series of paperbacked,
reasonably-priced
editions,
It is
Anchor Books, is admirable.
especially proml5lng in comparison
with the generally low quality of
paper editions published by the larger
publishing houses in the United
States and the small number of scholarly editions published in this form by
the smaller firms. I believe that there
is a real need and therefore a market
both for books of the high quality of
Anchor Books and for the standard
classics and scholarly works in all in-

tellectual fields. European publishers
have long used the paper-backed edition to reach a wider market for such
books. Cheers to Doubleday.
Santayana provides an excellent introduction to the philosophic enter·
prise and a profitable analysis of Lucretius, Dante, and Goethe for the
student of literature or philosophy.
First presented as a series of lectures
at Harvard, it was originally printed
by the Harvard University Press in
1910.
Sir Charles Sherrington, a distinguished biologist, presents his study
on the nature of man on a strictly
physical basis with authority and with
an ·often brilliantly-developed thesis.
However he has not avoided the familiar pitfalls of this point of view.
Originally given as the Gifford Lectures for 1937-38 at the University of
Edinburgh, this book was first published in 1940 by the Cambridge University Press.

SuE

WIENHORST

THROUGH MORE HISTORY
WITH J. WESLEY SMITH

By Burr Shafer (Vanguard, $2.75 )

J. Wesley Smith, as every reader of
the Saturday Review already knows, is ...
th e most arresting cartoon character of
our day. Wherever and whenever man,
in his long and tortured history, has
taken a faltering step forward, he has "'
done so against the advice or even in
spite of the active opposition of J.
Wesley Smith. For Wesley is the
champion of Things as They Are. It
was Wesley who advised Romulus to
"take it easy. Athens wasn't built in
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a day, you know". It was Wesley who,
while his younger brother was blowing
his money on "some ridiculous machine in a place called Detroit", put
his money in the Rhode Island Horseshoe Company. It was Wesley who, as
the local censor, closed the first performance of Macbeth because it did
not show clearly that Lady Macbeth
was punished for her part in the crime
of the King's murder.
There is a certain timelessness about
Wesley. His ample waistline, his large
nose, his magnificently undistinguished
visage seem no more incongruous in
one age than in another. He is matter triumphant over spirit. He is the
voice of common sense, the timid
Crusader, the seasick Viking, the tired
revolutionary. He is the man who imported English sparrows into Brooklyn.
This is humor for civilized people.
Obviously, unless one knows a little
about the Trojan War, he will aee
nothing particularly funny in Wesley
murmuring "Pardon me, Achilles!" as
he tromps upon the hero's heel.

A READER'S NOTEBOOK
Compiled
by
(Harper, $3.95)

Gerald

Kennedy

The subtitle to this book says that
it is an anthology of illustrations for
preachers and other public speakers,
drawn from a wide variety of sources.
There must be a demand for this sort
of book or publishers would not continue to turn them out at the relatively fast rate that they do. There is
nothing particularly wrong with the
idea of publishing an anthology of il-
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lustrations except to the extent that it
discourages reading, the usual source
of such illustrations. The reading baa
already been done and digeated. It it
then presented, fully indexed, under
such topics as Achievement, Brevity,
Christmas, Devil, Happiness, etc., etc.
This book happens, fortunately, to
contain some good illustrations and a
judicious use of it would, no doubt,
help to make a fairly good speech a
little bt:tter. But the fining liP of a
poor speech with a mass of illustra-tions, no matter how good, will not
make it any better. What seema to
me to be the best quotation in the
book is one that is particularly appropriate today. It ia from Abraham
Lincoln.
In all trying positions in which I
shall be placed, and doubtless I
shall be placed in many such, my
reliance will be upon you and the
people of the United States; and I
wish you to remember, now and f«ever, that it is your busitleal, aDd
not mine; that if the union of thete
States and the Uberties of tlua
people shall be lost, it ia but little
to any one man of fifty-two yeart
of age, but a great deal to the thirty
millions of people who inhabit theee
United States, and to their posterltv
in all coming time. It is your business to rise up and preterve the
Union and liberty for yourselves,
and not for me. I appeal to you
again to constantly bear in mind
that not with politicians, not with
Presidents, not with office-seekers,
but with you, is the question: Shall
the Union and shall the liberties of
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this country be preserved to the
latest generations?
THE AMERICAN LEGION READER

Selected by Victor Lasky
thorn, $4.95)

(Haw-

The American Legion has, since
1919, published a monthly magazine,
Th1 American Legion Magaz;ine, to
keep its membership informed of Legion activities, of world and domestic
events of importance to veterans, and
of developments in the literary field
that might be of interest. From this by
now rather large output Victor Lasky,
newspapefil'\an and author, has selected articles and stori~s that he considers of sufficient value to app.e ar in
a more permanent form. His list of
authors is impressive: Will Durant,
Zane Grey, John Kieran, Booth Tarkington, Walter Winchell, Richard E.
Byrd, Douglas MacArthur, Grantland
Rice, William L. White, to name but
a· few.
Many of the articles . and stories are
excellent. It is, in short, a fairly good
anthology of th!! literary scene, in this
particular corner, covering the last
momentous decades. Some of the articles, particularly on political matters, were written and published because they expressed ideas to which
the American Legion was or is friendly. Not all persons accept some of
these ideas or ideals as valid. The Legion has erred in its collective thinking at times and some of this is reflected, as would be only natural, in
its own journal.
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HEROES, HIGHBROWS AND
THE POPULAR MIND

By Leo
$3.50)

Gurko

(Bobbs-Merrill,

Mr. Gurko, an English teacher at
Hunter College in New York City, has
written a book which is "an inquiry
into the nature and direction of contending forces" in American life. These
forces consist of "complex and opposing elements: idealist and materialist,
highbrow and lowbrow, liberal and
conservative,
cutthroat competition
and enlightened co-operation, individualism and conformity".
In conducting this inquiry, the
author speaks of many things in
American life: movie heroes, military
heroes, comic books ("As with most
other magazines, their effect is more
restrictive than creative. If they fail
to stimulate the mind, it is because
they leave it strictly alone, not because they are engaged in a concerted
effort to destroy it."), radio, television,
schools with their "diluted studies and
harassed teachers," the wide regard
of culture as "synonymous with pedantry. . . and unmanliness", the straining through the "pragmatic sieve" of
ethics and philosophy, the struggle between the proponents of maximum versus minimum freedom of thought and
expression, and the observation that a
prime objective of a maturing society
should "not be security versus liberty
but security and liberty".
A substantial quote from page 293
will serve to convey a central theme of
this very worthwhile book.
Since crises can no longer be sidestepped, they must be faced. It has
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been proved over and over again
that force and wealth alone will not
solve our problems or cause them to
vanish. The immense prosperity of
the 20's did not avert the crash.
. . . As the age of scientific power
reaches a climax, it becomes clear
that power is no longer enough, that
the kind of R~talpolitik which supports one tyranny to resist another
is a mere temporary expedient, that
the playing out of national life on
the primary basis of
physical
strength perpetuates danger rather
than averts it. Power has become
powerless unless allied to principle.
Since principle cannot be formulat·
ed without rational thought or sustained without its constant encouragement, an atmosphere of intellectual suppression is inimical to the
national interest. The &elationship
between the free exercise of the
mind and the carrying forward of
democratic policies on the largest
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scale must be intimate and deepflowing. The recognition of this ill
one of the pressing imperatlvea of
our time.

The author contends, 1 think correctly, that thought and action in our
national life have been driven apart
by a popular distrust and that thia division bas done injury to the democratic concept of the whole man. To
this topic of the "whole man" the
author devotes his entire last chapter
and it is here that the author faili to
come to grips with this terminology
and to produee some really · definitiu6
exposition. He quotes Lewis Mumford
as saying that it is "not the power, not
the profit man, or the mechanical
man" which must be the "central ac·
tor" in out civilization. 1 agree. But l
wonder if Mumford, Gurko, and l
would mean the same thing when we
used the term.

--~--

Only true, free Christianity, untrammeled by any worldly
institutions, and therefore afraid of nothing and no one, and
having for its aim only the greater and greater knowledge of the
divine truth and its greater and greater realization in life, can
be tolerant.
-Leo Tolstoy, On Religious Tolerance

A Minority
Report

...

- - - - - - - - - - - - - - D Y VIC T 0 R F. H 0 F F M A N N

A Letter
Dear Mr. Minority Report:
I've read your column for a
year or so now. It's sort of interesting if one takes a broad and
tolerant view of things. Even
though you seem to read a great
deal-at least, you quote plenty
sources - The Reading Room
wasn't quite the appropriate
tide for the things you write
about. You just read and write
about politics and your kids. OP
and Ad Lib started that children
business, why horn in on their
territory. They write about it
better than you do anyway! A
Minority Report isn't just exactly right either. The use of A
instead of The still leaves one
with d1e impression that there
are some people who agree with
you. I still haven't found anyone
who thinks and writes as you do

(and as a few of your editorial
colleagues) and I belong to a lot
of organizations which represent
a cross-section of America such
as the American Legion, the Rotary, a Christian Church, and the
PTA. I think your title ought to
be One Man's Opinion.
The real core of your magazine is that Letter {rom Xanadu.
That G.G. sounds like a real
American and a good Christian.
He must be, I feel so comfort- ~
able while reading his letter.
Even the name is as solidly
American as Tecumseh, Nebraska, and the Missouri River.
That's an Indian name, isn't it.
I thought so....
Like most intellectuals who
honestly like to look at all sides
of a subject, your editors are too
willing to work out something
with liberals... Now Russia is a
real danger. Moscow has 175 ~

~
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armed and active divisions, ready
to move into Europe at the
slightest provocation. Everyone
knows that. In addition, 200 to
300 reserve divisions can be
readied in a hurry. In the Far
East, the Communists are moving into nearly every political
jurisdiction ... They have become
the first real threat the United
States has ever had. If Americanism is to survive, America must
do something about communism
at home and abroad. There's no
question about that .... In Christ,
Your Reluctant Reader.

Another Letter and Taxes
Dear Sir:
When Ike and his colleagues
were implying a balanced budget
and reduced taxes during the
last campaign, I thought that
they were crazy. I agree with
McCarthy that you've got to go
after Communists and anybody
who sounds off-color (after all,
communism and socialism and
leftism are about the same thing
as you well know). But if we're
willing to fight these atheists
with the last ounce of our youth,
our taxes will have to be raised
to keep our armies going. Why
one plane shot down runs into

1954

61

astronomical figures! But Americans won't mind that. They are
made of fiber that rises to the
issue. After all, a tax is a lease
on civilization. Above all, our
Americans want to protect their
homes, their wives, and children,
and their way of life. We must
have about ten refrigerators in
America to every one refrigerator in Russia. Our lease must be
maintained against the primitive
Russians....
Who wants television, car$,
deep-freezes, martini's, and steak
when the blood-stained dagger
of the Kremlin is pointed at
everything we hold dear, is pointed at the heartland of the world
-America, the most powerful nation the world has ever known!
... This is no time to negotiate
and to meet at the conference
table. A Third War is inevitable.
This is not my view, this is the
consensus of public opinion.
Surely, the Lord said, Love your
enemies and pray for them that
curse at you. I know all that. But
this doesn't mean we can't fight
them. Look at Pearl Harbor and
the 38th Parallel in Korea. The
Lord wants us to protect our
own. So let's initiate the best defense there is, a good offeme...
Let's Get It over With.
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Another Letter and
McCarthy
Dear Editor:
.... I used to be a little like
you and the way you write . in
A Minority Report. Every time
some person looked askance at a
Negro, a Jew, or at some speaker
who spoke a little out of the pattern, I grabbed my soap-box and
set off. I felt that the right of an
individual to be as rugged as
possible was important and that
his enterprises should be accorded as much freedom as is possible. My Christian and democratic ideals meant a lot to me ...
But now, look, we're in the
eleventh anniversary year of that
little project they started . at
Stagg Field at the University of
Chicago. It's the Russians or us.
The law of self-preservation is
the important factor. In times of
catastrophe, you have to give a
little on things like the . Declaration of Independence, the theme
of love in the New Testament,
the Constitution, and your sense
of uniyersal justice. After all, the
Russians are about to rain
atomic and hydrogen bombs
down upon us. Like you, I live
in the metropolitan Chicago
area ....We've got to be tough to
protect our children for a better
world . . ..

Men of ideals always have
their heads turned to the stars
and always fall over their feet.
We've got to be practical about
this. Americans can't take a
chance on anyone. In times of
peace and quiet, it's O.K. to
tolerate people like Oxnam,
Eleanor Roosevelt, and Supreme
Court Justice Douglas. McCarthy
is right, in tough times we can't
trust anyone who sounds off-key.
The magnificent American assumptions must be protected.
Ike and Adlai are not the men
of the hour.... McCarthy is a
great American. Sometimes, his
methods are a little rough. But it
takes a thief to catch a thief.
Even Hoover and the FBI have
some of their members join a
Communist cell to find out how
these atheists operate.
You're Too Nice A Guy To
Go Off The Deep End.

c:.:.

Separate and ·
Equal Facilities
By the time this issue of The
Cresset is in the postoffice, the
Supreme Court might have delivered a decision on the five
segregation cases it has been
handling for a long time now
like a hot potato. The Court has
asked for more time for a con-
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sideration of the issues involved
and is still deliberating at the
time of this writing. I believe
that only one decision is possible
and honorable. Segregation is
unconstitutional, immoral, and
un-Christian.
At the moment, I'd like to
tum the attention of the reader
to some strange developments in
some of these states that still
practice segregation. According
to a United Press report of November l, 1953, "Southern leaders who once thought there was
a good chance the Supreme
Court would uphold segregation
are changing their minds." They
based their beliefs on the anticipated action of Chief Justice Warren, the former governor of California. They believed that Warren would vote against segregation of any type, particularly in
the public schools. His record to
the present would go along with
such a view. Where Warren's
record has been liberal, it has
been liberal on such matters as
:FEPC and social security for all.
The point here is, how did
these Southern leaders in seventeen key states react to the possibility of the Court doing away
with the "separate but equal facilities" clauses in their state legislation? Some states, like Georgia, have been toying with
"plans to convert Georgia schools
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from public to private operation." This appears to be a little
impractical, if not hysterical.
A plan on a somewhat higher
plane has consisted of an effort·
"to further improve school facilities for Negroes before the mo-mentous decision is handed
down" as if an emphasis on
EQUAL facilities would excuseS E P A RAT E facilities. The
United Press survey of the seventeen states which have "aeparate
and equal facilities" clauses on
their books shows that millions'
and millions of dollars are being
spent to press forward this rationalization. As a case in point,
North Carolina has spent 300
million dollars since 1949 on a
so-called "equalization" program.
This amounts to a spending
ratio of 70 per cent for Negro
schools and 30 per cent for white.
Georgia has a similar plan in
operation, a five year 120 million dollar program, dedicated
to "equalizing facilities," but
also to separating them.
~

Progress
The United Klan, focused in
Florida and one of the many
different varieties of the KKK
now operating, has developed a
new twist to the problem of the
Negro. The United Klan has
adopted a plan of opening its
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membership to Negroes. Any
Negro can join the organization
upon the payment of a one dollar membership fee and oaths of
loyalty to God and the United
States Constitution. The purpose$ of such a new development
are incorporated within a comment of one of its leaders: "Our
purpose is to fight segregation
and Communism. Our main purpose is to keep the Negro from
intermarrying with the whitesthe law of God. The Negroes
have a purer race than we have.
We are mongrels; We would like
to convince the Negro that he
has a pure race and to keep it
pure". According to the parlance

of the United Klan, such Negro
units are to be called Klaverns,
controlled by Negro Cyclopses
and Grand Dragons. The Klan
has also promised to give up its
bed-sheet robes and burning
crosses.
To point up the satirical twist
in this story should not be-cloud
the tendency to malice and vengeance in our own hearts. The
love of God, it appears, is allcomprehensive. His love extends
to Negroes but also to those who
find it hard to love the Negro.
Our love of God and humanity
must also include the latter
group.

•

Be not afraid that thou art tempted, for the more thou art
assailed by temptations the greater friend and servant o£ God do
I hold thee, and the greater love do I bear thee. Verily I say
unto thee, let no man deem himself the perfect friend of God
until he have passed through many temptations and tribulations.

Francis of Assisi, The Little Flowers of Saint Francis.

•

THE MOTION PICTURE
By

ANNE HANSEN

film to be shown commercially,
threw the entire industry into a
ferment paralleled only by that
which followed the advent of
sound in 1926.

The war years were boom
years for the motion-picture in4
dustry. In movie theaters all
over the country attendance records reached impressively high
marks, and yearly profits were
figured in hundreds of millions
of dollars. The boom continued
through 1946. Then, abruptly,
receipts began to decline. During
the next four-year period earnings were cut in half, and approximately one-third of the
nation's 18,500 movie houses
were forced to close.
Why? Was it because in this
same period television sets were
installed in 25,000,000 American
homes? Or had the movie-going
public become thoroughly dissatisfied with inferior films?
Producers and exhibitors alike
began a frantic search for the
answer to these questions, as
well as for a sure-fire method by
...
which to bring cash customers
back into the theaters.
It is, therefore, not surprising
-1
that the spectacular success of
This Is Cinerama, made by the
revolutionary Cinerama process,
• and of Bwana Devil, the first 3-D

In the November issue of
THE CRESSET I told something about the way in which
Spyros Skouras, the energetic
and far-seeing president of 20th
Century-Fox, learned of the
amazing process which has come
to be known as CinemaScope.
What is CinemaScope? I have
read many definitions of the
basic principles underlying this
new process. One of the simplest
and most easily understood is
that given by John T. Rule, head
of the department of general
science and general engineering
at Massachusetts Institute of
Technology, in a recent issue of
The Atlantic. Mr. Rule says that
CinemaScope condenses
a wide scene into a narrow one in
a single picture and expands it
again into a wide one on projection,
all by means of special lenses. This
process is called
anamorphosis,
which is simply a mathematical

I
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word meaning controlled transformation of shape.

matter of fact, The Robe is still
on best-seller lists today.

The anamorphic lenses were
developed by Henri Chretien, a
French scientist. Although all
rights to the use of anamorphic
lenses are controlled by 20th
Century Fox, Mr. Skouras has
announced that CinemaScope
will be made available to all
producers, with only one reservation-that the medium be restricted to productions of the
highest quality.
CinemaScope productions are
projected on the so-called Miracle-Mirror Screen, a · curved
wide-vision screen which permits the projection of an image
roughly two and one-half times
the size of the image on the con·
ventional or "flat" screen. Stereophonic sound, directional in
nature, is achieved by employing
four separate strategically placed
speakers.

For one reason or another, in
spite of Mr. Ross's championing
and strenuous efforts, The Robe
failed to get into production until February 23, 1953, after Darryl F. Zanuck, vice-president in
charge of productions at 20th
Century-Fox, had chosen it to be
the first film to be made in
CinemaScope.
The Robe (20th Century-Fox,
Henry Koster) opened in New
York City on September 18. In
less than two months, after playing in only fifty-nine theaters,
the film had grossed $6,500,000
-$2,000,000 more than the cost
of production.
The Robe is an impressive
film. Technically it has few
flaws. Only occasionally is there
a hint of blurring on the screen.
Lavish s e t t i n g s, magnificent
technicolor photography, superb
acting, and Henry Koster's brilliant direction give to the picture a quality of artistry which
the book does not have. In keeping with a practice that has become almost traditional, the face
of Our Lord is never seen on the
screen. Instead, we see brieflyand from a distance-His triumphal entry into Jerusalem. We
see his tortured body bowed to
the earth under the weight of

In 1942 Frank Ross, a producer well known for many outstanding films, purchased from
Lloyd C. Douglas the motionpicture rights to the book on
which Mr. Douglas was then at
work. Mr. Ross's conviction that
he had material for a successful
picture was confirmed when The
Robe became a best seller within
weeks after its publication. As a
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the cross, and we stand at His for the third time. This time the
presentation is thoroughly pedesfeet on Golgotha.
Richard Burton's portrayal of trian. It lacks warmth and pace.
the Roman Tribune Marcellus ·is Jane Wyman plays the determin·
wholly convincing. Victor Ma· ed, longsuffering heroine with
ture is excellent as Demetrius, only moderate success.
Joan Crawford and Michael
the slave. Michael Rennie in·
vests his characterization of Peter Wilding are co-starred in Torch
with dignity and power. Jean Song (M-G-M, Charles Walters),
Simmons plays the girl Diana a shallow and decidedly boring
with charming simplicity. Every study of an embittered and neumember of the fine supporting rotic musical comedy star.
cast merits special applause The word Mogambo, we are
notably Jay Robinson for his ar- told, means "the greatest." If
resting portrayal of the mad Cali· that is true, Mogambo (M·G·M,
gula, and Tom Thatcher, who is John Ford) is sailing under false
seen as the stately Senator Gallio. colors; for obviously it is not "the
Alfred Newman's music a I greatest" anything. Yes, there are
score is highly effective.
some thrilling episodes in the
Jean Simmons may also be film, and the technicolor photoseen to good advantage in The graphy is superb. But the story
Actress (M·G·M, George Cukor), is weak and trite, and the act.ing
a delightful screen version of of the principals-Clark Gable,
Ruth Gordon's successful stage Ava Gardner, and Grace Kellyplay Years Ago. Miss Simmons does not rise above the mediocre.
receives splendid support from In fact, the animals native to the
Teresa Wright and Spencer African scene steal the show. The
Tracy. The role of the father in sequences filmed in gorilla coun·
The Actress gives Mr. Tracy un· try are as exciting as any I have
usual opportunity to display the ever seen.
The armed services of the
fine talent which has made him
an important figure on the United States are featured in
screen and on the legitimate three new films.
stage.
From raw recruit to disciplin·
We tum now to average, un· ed, battle-ready soldier-this is
the theme of Take the High
distinguished Hollywood fare.
So Big (Warners, Robert Wise) Ground (M-G-M, Richard
brings Edna Ferber's Pulitzer Brooks). It is an old theme, one
Prize-winning novel to the screen used over and over again in re·
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cent years. Here expert direction,
good acting, fine Ansco color
photography, and sparkling dialogue manage to inject some
measure of interest into a wellworn plot.
Sabre Jet (United Artists,
Louis King) is interesting only
because of remarkably fine
shots of jet planes in acti"n.
Paratrooper (Columbia, TerYoung) depicts the training of
paratroops in absorbing detail.
Sequences showing simulated invasion-combat scenes are particularly effective.
Two colorful figures of the
past come alive in typical Hollywood fashion in Calamity Jane
(Warners), a gay musical film
starring Doris Day as Calamity
Jane and Howard Keel as Wild
Bill Hickok. This is a bright and
cheerful film. But it should not
be taken as authentic history.

As always, there are thrillers
galore. We travel to distant parts
of the earth in East of Sumatra
and in The Golden Blade (Universal-International), films far
removed from the world of reality; in Flight to Tangiers (Paramount), a story of espionage and
intrigue; and in Fort Algiers, a
tale of adventure set in North
Africa.
Here at home we encounter
suspense, violence, and brutality
in 99 River Street and Shoot First,
both United Artists films, and in
Vicki (20th Century-Fox). Of
these Shoot· First alone is a cut
above average.
In Those Redheads from Seattle (Paramount) murder and music are interwoven in a moderately entertaining yarn.
Marry Me Again (RKO) presents feather-brained Marie Wilson in a feather-light farce.

JANUARY

,Cetter to
7:/te editor
Dear Editor:

•

The lead editorial in the October issue entitled "Little
Leonardos" is most disturbing.
The gentleman who wrote this
supreme judgment of ministers
of the Gospel must have some
special "beef" against certain individual clergymen to write such
a sweeping criticism.
He believes a pastor should
"leave it to men more competent
than himself to straighten out
the temporal order." May I remind him that our Lord says in
1 Timothy 2, 1-2, "I exhort
therefore, that first of all, supplications, prayers, intercessions,
and giving of thanks be made for
all men; For kings and for all
that are in authority; that we
may lead a peaceable life in all
godliness and honesty." It is the
concern of every Christian, including the pastor, to work and
pray for justice, for an honest
temporal order.
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Secondly, he believes "the average clergyman who undertakes
to inform his congregation on
what is wrong with the local city
council or on how the State Department ought to deal with
Communist China is just shooting off his mouth." Mercy on
such an opinion! Pastors are
sworn to teach the Scriptures.
The principles of morality are
to be applied to every individual
or national act. You do not need
to be an expert with "four to
eight years" of graduate training
to judge the ETHICS and MORALITY of city councils or
groups.
Thirdly, there are quacks in
the ministry who profess expertness in political science.
There are quacks in political
science who claim an expert
knowledge of religion. This
proves nothing. However, a
parish pastor is still a general
practitioner who brings the relevance of Jesus' atonement and
.the judgments of God's Law to
bear upon every part of life.
Fourthly, the writer recommends that pastors remain at the
sickbed and at the side of widows
and orphans leaving the issues of
social problems to secular experts. This would be an escape
for any faithful pastor! How
easy to relieve oneself of respon-
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sibility in national government
and world affairs.
The editorial has some merit
in recommending that the clergy
remain clear of political issues
and problem areas where they

are not too concerned. But it
over reaches this purpose.
Sincerely,
H. A. SEBOLDT
Chicago, Illinois

RoLAND

j.4
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... if the doctrines of Christianity were practised, they would
make a man as different from other people, as to all worldly
tempers, sensual pleasures, and the pride of life, as a wise man
is different from an idiot; it would be an easy thing to know a
Christian by his outward course of life, as it is now difficult to
find anybody that lives it. For it is notorious that Christians are
now not only like other men in their frailties and infirmities,
this might be in some degree excusable, but the complaint is,
they are like Heathens in all the main and chief articles of their
lives.
-Wiliam Law, A Serious Call to a Devout and Holy Life,

..

English 112: Spenser
Through this spring hour the lanced chalk
Tilts with his mock moralities,
The students squeeze sufficient talk
For catalogued legalities.
The disney character seduce
The scholar's hot lip-tilted kiss
Of rasher worlds into decrease
Of graded departmental bliss.
Chaste cigarettes defend des bounds
Against the knight enlightenment,
Quick pens advance on the ruled grounds
Of not the song, but what was meant.
To faery court these students came
And after pledging royal fees,
Set out in quest, in four years claim
The allegory of degrees.
MoRTON SEIF
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The year which has just closed was,
editor faces is that of returning a
by and large, a good one for the
manuscript to a hopeful young writer.
And yet the quality of a magazine is
CRESSET and for its staff. We gladly acknowledge the debt of gratitude
determined as much by what it rewhich we owe to the many who have
turns as it is by what it accepts. We
written for us, the few who have
are always interested in seeing a
manuscript and each manuscript is
written to us, and the occasional edigiven careful study before it is accepttorial colleague who has written about
ed or rejected. In
us. Y e a r ' s end,
general, a manu1953, finds the
script is likely t.o be
CRE SSET in a
accepted if a) its
rather hopeful potheme involves litsition. If all goes as
erature, the arts, or
p I a n n e d,
1954
public affairs; b)
should bring some
its style is serious
of the best writing
without
being
that has yet appearstuffy; c) its tone
ed in our pages. We
is positively Chrisare p a r t i c u I a rtian but not
ly looking forward
"preachy"; and d)
to
publishing
a
its contents do not
series on contemmore properly beporary Christian
long in some other
apologists, beginperiodical published
ning with our Febwithin the Synodiruary issue.
PROBLEMS
cal Conference of
For our editors,
the year has been
the Lutheran
CONTRIBUTORS
productive in sevC h u r c h. W h il e
FINAL NOTES
eral ways. Our ane v e r y reasonable
nual year's end cenprecaution is taken
sus of progeny reto ensure the safety
veals
t h a t the
of manuscripts, uneleven of us (actually ten if we rule
assigned material is always submitted
out our bachelor literary editor) have
at the writer's risk.
by now accumulated the rather surWe are happy to announce that
prising total of 18 sons and 4 daughone of our veteran contributors, the
ters, with one probable son still in
Rev. Walter Riess, has been called to
transit. The noticeable imbalance bean editorial position with the Board of
tween sons and daughters is not, as
Parish Education of the Lutheran
some might suspect, merely an acciChurch-Missouri Synod. He assumed
his new duties early in December and
dental thing. The shortage of good
writers has forced us to grow our own.
we are sure that his talents, under
God's blessing, will prove valuable to
~
One of the most unpleasant tasks an
the Church in this area of its work.
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